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INTRODUCTION

Meskhetian musical heritage represents a special realm that
ethnomusicologists have yet to study at a profound and fundamental
level. To this day it still has not established a proper place for itself from
an academic, as well as practical performance vantagepoint. Despite
many expeditions or articles being devoted to an examination of this
region’s musical art, we think Meskheti’s true role in interpreting the
overall Georglan music phenomenon remains to be discovered.

Except for Valerian Maghradze, authors of articles regarding and the
collectors of Meskhetianmusical culture at various times can be named:
Shalva Mshvelidze, Grigol Chkhikvadze, Shota Altunashvili, Edisher
Garakanidze, Nana Valishvili, Natalia Zumbadze, Tinatin Zhvania, Nino
Kalandadze, Bala Zhuzhunadze, Maia Gelashvili, and yours truly.

Based on Valerian Maghradze’s archive material presented in the
publication, it can be surmised that there are echoes of almost extinct,
ancient layers obscured here, the traces of which have been scattered
about In many directions: Iin the melodic patterns of musical works,
Intonational turns, rhythmic or metric features, musical forms, diversity
of genres, the titles of musical works, song texts, the narratives of elderly
ethnophores, and academic observations. A fundamental observation
regarding Meskhetian monophony and polyphony is deemed extremely
significant, which immediately, seemingly points out some unequivocal
monodic tendencies. There is no surprise In this: most of the musical
examples are presented (with the exception of three voice renditions
of songs In ensemble repertoires) in one voice (in the case of a choral
performance — in unison). Such an impression in any which case, Is
reinforced by Eastern melismatics and the specific, Eastern style of
performance. Moreover, recorded songs of elderly performers are
frequently encountered in the expedition audio materials, where these
performers attempt to fit another voice part (or voices) to the lead voice
and more or less, this singing rendition turns out to be muddled. They
still follow the melodic pattern of the lead voice, except at a different
interval, whereas they interpret their own singing as a different voice.
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All such recordings are harsh on the ears and unusual for listeners
spolled by the diversity of refined Georgian palyphony.

Many questions originate In connection with Meskhetian musical
culture: what was the true Meskhetian musical tradition like? What
melodic, intonational, metric, or rhythmic features distinguished
1t? What form creation principles characterize it and how are they
related to the verbal text or tradition? Which layers of Georgian
musical thought does it reflect? \What does it have in common with
other musical dialects? What influence did the forcefully established
musical culture of a foreign country have on 1t? Which typical features
of Georgian musical thought were preserved by the memory of the
Meskhetian people? How were the European and Eastern branches
of urban music accepted and assimilated by them? What role is given
to Catholic hymns in this region? What place do epic songs, work
songs, the table and wedding tradition, cradle lullabies, healing and
weather control songs, round dances, etc., occupy? How do the general
defining criteria of folklore — the variant, improvisatory, and syncretic
qualities hearkening to ancient times, etc. —manifest themselves in the
musical dialect of this region? And in general, what spiritual wisdom
do the Georgian people convey per the example of Meskhetian musical
heritage?

The answers to these and many other questions can be found in Vale-
rian Maghradze’s expedition recordings.

As an honorable patriot of his region, Mr. Maghradze expended many
years of tremendous labor in recording Meskhetian musical heritage
and left us some unique recordings. He was quite cognizant of the
unconditional necessity of this endeavor, because he saw how an
incredibly rich treasure was being lost, was dwindling before his eyes,
and just a little remained from the ethnophores who remembered their
own old, genuine, local musical works or customs. As a composer,
scholar, and collector, Valerian Maghradze saw a trace of polyphonic



thought in this region. As the saying goes, he searched by candlelight
for elderly people who remembered how they sang different voice parts
In their youth. With unrelenting insistence, he had the older people sing
so they could follow each other with the bass or first voice harmony.
Maghradze himself, sang these voices to them, stoked their memories,
and diligently recorded many things many times, even just one and the
same variant.

He recorded everything, especially those things allowing us to better
get to know the ancient Meskhetian tradition: music — singing or
Instrumental performances, conversations — discussions or narratives,
poetry — sung or recited plainly. Maghradze would involve the elderly
people in round dances in order to record the sounds of their feet, the
existence of round dance performance, the rhythmic formula of the
movement, etc., even without any visuals.

Mr. Maghradze introduced us to the observational results of his own
expedition materials, academic findings, and the musical examples
themselves in his book Georgian (Meskhetian) Folk Songs (1987), the
contents of which you can find out yourselves If interested. But only
a small portion of the immense volume of material yielded by his
expeditions Is included in the book. The musical examples recorded
by him offer us an Invaluable service, because we can familiarize
ourselves with singing performed “live”, produce observations, deepen
our knowledge of some intonational peculiarities, of musical nuances,
and “aurally touch the past”.

Through our project, we were able to fundamentally acquaint ourselves
with the expedition recordings, and process and sort a sufficiently large
amount of material. At this stage, we are sharing musical examples
with the broader public providing a clear picture of the important and
characteristic spectrum of the Meskhetian dialect. Here, | will also
add that we are planning on academically processing V. Maghradze’s
expedition material in stages, so that not even the slightest nuance of
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the preserved treasury Is left out. Ethnomusicologists must be given
the opportunity to fundamentally and fully become acquainted with
and show Meskheti as an indivisible part of Georgian musical culture
when working on topics of interest to them.

V. Maghradze not only recorded Meskhetian songs, but he also
attempted to intuit a method for reconstructing them. With this goal,
he formed a young men’s choir in order to have more possibilities for
having Meskhetian songs sound out in three voices. As much as he was
able, he took the guys down to Meskhetiand there had the ethnophores
listen to some polyphonic variants, so he could ask them how correctly
the voice parts sounded with each other. The ethnophores approved of
and praised the performances. As a result, he worked on, or “restored”
a few songs In order to provide the public with examples of how
reconstructed Meskhetian songs might sound. As to how identical or
removed these “restored” songs are from the former originals, this is a
topic of separate study and discussion. Through such an approach, we
think the scholar wanted to show that it was not only boldly possible
to discuss, study, and investigate polyphonic forms associated with the
Meskhetian musical tradition, but to also do practical performances of
them.

IN THE FOOTSTEPS OF VALERIAN MAGHRADZE

Starting in 1999, | had the opportunity to go to Meskheti several times
to record some musical works. The first expedition was conducted with
my friends and fellow ethnomusicologists Mala Gelashvili and Ketevan
Bantsadze (through the great efforts and initiative of Mala Gelashvili),
where we met and recorded Mr. Shota Altunashvili. We also followed
the path of Mr. Valerian Maghradze to Muskhi Village and recorded some
remarkable musical examples from ethnophores Maro Zhuzhunadze
(67) and Giorgi Jinchveladze (88). Some information about Meskhetian
musical (and not only) traditions were recorded: table songs, wedding
processions, a weather control ritual surviving in everyday life, one-



and two-story round dances, details about the “Shvidi tskvili perkhuli”
(Seven Couples’ Round Dance) and “Munjuri tsekva” (The Silent Dance —
“Laloini™), etc. Our hostess was Mrs. Maro Zhuzhunadze, who turned out
to be quite musical and loquacious. We recorded some information from
her regarding the weather control ritual still surviving in her village and
carried out many times through her initiative to “beg” Lazare and Elia
for some good weather. Moreover, we recorded some sayings and many
types of verbal material associated with the weather. The main thing is
that she sang a weather control song to us in one voice “Lazar modga
karsao” (Lazarus Stood at the Door), which turned out to have such a
polyphonic nature that we performed the other voices together with
her. She accepted this as natural and had no trouble performing it. The
fact that we recorded several variants from Maro Zhuzhunadze which
are encountered with the same or similar melodies and musical features
in V. Maghradze’s expedition materials is significant for the project. For
example: “Mravalzhamieri” (Many Years) with its own verses (couplets);
“Inebos ghmertma” (May God Will 1t), “Mimino mkavda” (I Had a
Sparrowhawk), “Mivel da vnakhe” (I Wentand Saw), etc. “Okromchedelo”
(0, Goldsmith), “Mamli mukhasa” (Midges on the Oak Tree), “Vardzioba-
dziobasa”, and duduki melodies performed vocally. We also recorded one
special musical example from her, a true jewel of Meskhetian singing
she remembered from her mother: “lav nana” (a cradle lullaby) with a
very intriguing informational text and characteristic base intonation
— although with a new melodic variant. Today Maro Zhuzhunadze is
already 89 years old, gives no thought to her age, and is still cheerful
and energetic. At various times | had gone to film some documentary TV
shows as an assistant director to Mr. Boris Margvelashvili, the direct
of Channel 1 (now Public Broadcasting). Decades earlier however, Mr.
Maghradze had shot some unique footage of a round dance performance
of “Mumli mukhasa” with Boris Margvelashvili, as well as some other
singing and ethnographic material. | have seen this footage with my
own eyes, where the narrator is Lazare Mchedlishvili, one of the active
ethnophores of Mr. Maghradze’s expedition materials, whereas |
remember recognizing Maro Zhuzhunadze in the chair. If memory serves
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me right, Valerian Maghradze himself must appear in this footage. | leave
hope that this unique video footage of Meskhetian recordings will again
see the light of day.

THE AUDIO RECORDINGS

As for the expedition audio recordings themselves, as noted above, we
can examine them, become Interested in them, and place some accents
Intriguing to us from many different angles.

For example, let’s pick a genre aspect. Any dialect is embellished
by such diversity: represented by work (solo), table, wedding, round
dance, dance, ritualistic, seasonal children’s play, ballad/epic, lyrical/
romantic, patriotic, birthright, lullaby, healing, weather control, and
mourning genres. We also encounter purely instrumental works,
church hymns, and Meskhetian interpretations of urban songs. You
will agree that just this listing alone is impressive! It must be noted
that some genres are represented in the materials in abundance with
theirvariants and duplicates, where it is well apparent that the musical
example was widespread In this region. Belonging to such examples
are table and wedding songs (“Gegutisa mindorzeda” (On Gegutis
Meadow), “Mtredma tavis simartlit” (The Dove With Its Truth), “Dzmano
darbaiselno” (0, Honored Brothers), “Sakhlo salkhinod nasheno” (O
House Built for Feasting), “Tsin vardit savse supra gvak” (We Have a
Table Full of Roses Before Us), “Vin dalevs marneul ghvinos” (Whao'll
Drink the Marneuli Wine), “Darejan gagatkhoveben” (Darejan, They’ll
Marry You Off), “Mravalzhamieri” with its own widespread textual
variants: “Otkhi tskaro” (Four Springs), “Madlobeli vart” (We're
Thankful), “Mimino mkavda” (I Had a Sparrowhawk), “Skhvisi gvegona”
(We Thought She Was Someone Else’s), etc.; as well as “Nepeo shensa
gvirgvinsa” (O Groom, To Your Crown), “Tsadi ghmertma gagimarjos”
(Go, May God Grant You Victory), etc.), round dances (“Avtandil
gadinadira” (Avtandil Went Out Hunting), “Mamli mukhasa” (Midges
on the Oak Tree), “Samkrelo”, “Vardioba-dziobasa”, “Okromchedelo”



(O Goldsmith), songs about Queen Tamar, etc.), musical examples
reflecting work (orovelas, ex.: “Orshabatobit ashenda” (It Was Built
on Mondays), also called “Kharma tkva pirmanatelma” (The Honorable
Bull Said), plowing songs, for example: “Santlis gutans avasheneb”
("Il Build a Wax Plow), “Sheni chirime gutano” (My Dear Plow), “Gadi,
gamodi gutano” (Come and Go, Plow). | would also assign “Ormoshi
petvi chavkare” (I Threw Some Millet in the Hole) to the work song
group, which has many recorded variants.

With their musical structures, the work songs frequently bear a likeness
to Kakhetian variants of the same genre. Some of them can be considered
unequalled gems of Meskhetian singing through their musical expression
and performance technique, like real echoes of the Georgian spirit.

There are also single examples of this or that musical work encountered
In the expedition materials, but they are so intriguing and important in
their essence that appropriate attention and evaluation is required. The
birthright song “Mze shina” (Sun, Come Inside), for example, belongs to
this category, which also has variants in Guria, Kartli, and Samegrelo.
In V. Maghradze’s recordings, this work is performed by a man. It Is
included in his book and thanks to the present project, It Is already
possible to listen to and experience Its original sound. There are also
single examples of some ballads “Simghera ana bajiaze” (A Song
About Ana Bajia), “Aralalis kvekanasa” (To Aralal’s Land), “Tsminda
ninos natkvami” (St. Nino’s Saying); in the work songs — “Kalouri”,
“Jilghuri”; etc.

One brilliant work of Meskhetian musical, dialectical thought, in my
opinion, Is especially worthy of mention — “Adandali-dandali” — an
analogof whichldonotknow of anywhere else. It consists of two pitches
and continues for three minutes. These two pitches are constructed
on precisely fixed musical tones. In Georgian singing folklore, simply
constructed examples consisting of two pitches may be encountered
in children’s counting songs, cradle lullabies, mourning songs, and
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Incantations. It would be Interesting to gather such examples and draw
some parallels. As for the Meskhetian work, it will entrance you from
the start with its “primitive” ups and downs, yet wonderfully sonorous
performance. By placing extensive, long, drawn out pitches into a
three-part rocking rhythmic formula typical of a lullaby, comprehending
the importance of each pitch, and through aesthetic pleasure, the
performer seemingly attempts to halt the flow of time In the temporal
world. About its musical or textual functions, it is possible to assign
It to a simple children’s counting game or some similar genre. Yet,
during the listening experience, It leaves an impression of percelving
the world in a sacred, mystical way, seemingly taking you to an ancient
time. The word “bardali” mentioned in the text is defined as “senseless,
empty, endless, confused talking; everything openly; twaddling™'.
What might “Adandali, dandali, tskals mihkonda bardali” mean in the
song text? “Adandali-dandali” is a rhythmic glossolalia, the contents of
which are unknown, although it is a word game well known to us. Does
the next part of the verse “tskals mihkonda bardali” perhaps mean a
current with no beginning or end? The vanity of the world taken away
by the water? There is a Georgian aphorism that goes: “Waters will
come and go, sands will remain.” | think there is some value in making
observations and thinking about this musical example.

Some of the songs in the expedition materials are represented with
2-3 variants or duplicates. Such songs are the weather control song
“Lazar modga karsao”, the ballad (epic) “Samnive shevikarenit” (The
Three of Us Got Together), and one of its variants “Vai tu da chavkhte
da chavvarde” (Woe to Me If | Were to Jump and Fall). The last two
examples mentioned are Meskhetian musical interpretations of the
theme of the universally known ballad “Shemomekara kivchaghi”
(I Came Across a Kipchak).

Many kinds of cradle lullabies are also encountered, including some with
texts for waking a child up. One of them is sung to Akaki Tsereteli’s poem.

" Neiman, Alexander. Georgian Synonym Dictionary.
3rd Publication. Th. Ganatleba, 1978, pg. 559.



Songs assoclated with Queen Tamar are worth separately noting
and extremely intriguing with their own variants, many kinds
of melodic and genre-specific differences, and content. A large
portion comes across as typical examples of the ballad genre with
expansive sounding melodic intonations (for example: “Sakartvelos
dedopali, deda kartlisa tamar” (Queen of Georgia, Mother of Kartli
Tamar)). Some songs are like round dance works. It is noteworthy
that in some song texts the role of Shota Rustaveli as an admirer
of Queen Tamar Is emphasized. This is also corroborated by the
ethnophore narratives. One of the examples Is performed as a
round dance, which is performed “during weddings and good days”.
Shota Is named beside Tamar in the refrain of this song (“Tamar,
Tamar, Tamar martalo” (Tamar the righteous) — “Shota lamazo”
(Shota the handsome)). By the way, some ethnophores who know
The Man in the Panther Skin are also encountered, who recite large
portions of the poem by heart (in a poetic manner). Whereas the
example mentioned above, “Avtandil ganinadira”, having quite a
few variants in the expedition materials, Is found in different kind
of genre variant as a round dance, and also as a non-round dance
work of the ballad type.

Songs reflecting collective work (naduris) did not make it into the
list of genres cited above and this fact gives rise to some thoughts.
Collective forms of mutual assistance were accepted from ancient
times in the Georgian populace. Many rituals were also carried out
In connection with this. Songs displaying this process are abundantly
preserved In various regions. Information concerning the spread
of many kinds of group work forms Is confirmed for us in great
numbers through ethnographic sources in Meskheti as well. The
special collective cooperation required to get a large plow working
in Meskheti was called “modgami”. We must surmise that like
Guria, Achara, and Imereti, people sang collectively while working in
Meskheti as well. There is hope that some information about this or
some kind of musical example will be discovered some time.
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Whether the Meskhetians had equestrian or marching songs or not,
Is something to think about. In turn, there are some bridal party songs
in V. Maghradze’s expedition materials, which were performed while
traveling, as well as when bidding a bride farewell, or meeting a bride
and groom: “Movdivart, mogvikharia” (We’re Coming, We’re Coming
Joyfully), “Mogvkavs da mogvikharia tsitel-tsiteli pepela” (We're
Joyfully Coming and Bringing the Red Butterfly), “Tsadi, ghmertma
gagimarjos”, “Nepeo, shensa gvirgvinsa”, etc.

| will remark that it is not always justified to assign this or that musical
work to one specific genre. Clearly, when a mother puts a child to bed
In a cradle and sings her a lullaby, this unequivocally Is a song of the
cradle lullaby genre. There are also plowing songs sung while working
with a plow and other songs, with these types of examples being
distinguished by the features of a single genre. But there is another set
of examples which equally carry the features and peculiarities of a few
genres and naming any of them is conditional.

For example, “Okromchedelo” is a round dance song, since it was
performed as such. According to the information of some ethnophores,
It was a round dance having stacked levels of dancers. Moreover, It Is
no less significant that here we are dealing with quite ancient forms of
goldsmithing (and in general terms, with smithing and metalworking).
The text itself points us to the close connection of farming. Work tools
or their components are listed from the simplest to the most complex:
a landside, axe, sickle, shovel, hoe, plowshare, knife, pitchfork, adze,
plow, etc. are encountered In different variants, as well as metal
iImplements for other uses: needles and rings. All of this Is surrounded
by a mystical aura: “Forged from the bird’s horseshoe”. Thus, “Okro-
mchedelo” represents one of the outstanding examples of the work
genre. Moreover, It also represented one of the important, organic
parts of the spring cycle and most certainly had to be performed before
the start of Great Lent, on the so-called “Agheb-ghames” by following
the obligatory performance rules. Thus, “Okromchedelo” (also known



as “Mchedelo”, “Chemo mchedelo”) is simultaneously a song of the
seasonal and ritual genres.’

Such examples kept in the expedition materials representing Meskhe-
tian variants of songs widespread in other regions are interesting
and Important. There are quite a few of these examples. Here are a
few: “Mravalzhamieri” (Many Years), “Shemodzakhili” (A Shout Out),
“Samadlobeli” (A Song of Gratitude), “Tsasvla sjobs tsarmavalisa”
(Leaving Is Better Than Transience), “lma mtazeda” (On That Mountain),
“Orovela”, “Gutnuri”, “Chona”, “Aghzevans tsaval marilze” (I’ll Go for
Some Salt in Aghzevani), “Lekebma rom damichires” (When Lezghins
Caught Me), “Lazar modga karsao”, “Mze shina”, “Akvnis nana”,
“Avtandil ganinadira”, “Shavlego”, “Maghlidan gadmomdgariko”, etc.

If we desired to look for features and peculiarities in common with the
various other dialects of Georgia, apart from the genre or identity of
specific works, countless, purely musical (melodic, harmonic, rhythmic,
form creation, etc.) parallels will be demonstrated. Here, | would single
out the so-called “lullaby intonation”, a topic to which the well-known
musician and scholar Shalva Aslanishvili has devoted an extensive work.
The thesis of the work informs us that the 1avnana or lullaby intonation
had been prevalent in the songs of many genres all over the country and
that It indicates the archaic nature of the musical works. | want to point
out that a majority of Meskhetian examples are presented through a full
spectrum of melodic variants originating from the “lavnana” base and
intonation. For example: “Okromchedelo”, “Mamli mukhasa”, “Samkrelo”,
“Avtandil ganinadira”, “Lazar modga karsao”, “Mze shina”, “Ormoshi
petvi chavkare”, “Gegutisa mindorzeda”, “Bicho nu chakhval oshoras”
(Boy, Don’t Go Down to Oshora), “Tsin supra” (A Feast to Behold), “Sakhlo
ghmertma agashenos” (O House, May God Build You), etc. In his book, V.
Maghradze relegatesalarge place to the discussion of intonation issues
themselves and draws parallels with other regional dialects with these
Issues inmind. Using the present project’s audio files, you yourself will
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be able to pick out and be aurally convinced of the pervading role of
this archaic base intonation in Meskhetian songs, thereby helping you
perceive the peculiarities of this dialect and comprehend a unified,
general Georgian concept.

Since the discussion has proceeded to Georglan roots, it will be proper
to devote a few words to ritual actions as well. At this point, let’s resort
to the “Munjuri tsekva” (Silent Dance) widespread in Meskheti, also
known as “Atosa”, or “Laloini” in the Turkish interpretation. This action
has a leader, a guide, the indications of whom everyone Is required to
obey and repeat in order to avoid being hit with a stick. Similar rituals
with different names and variants are found in Svaneti (“Melia-telepia,
“Adrekila”), Racha (“Tsinamdzghola”), Achara (“Bari”, “Ohoi nano”), and
Lazeti (“Vahahai nano”). Per Meskheti’s example, this ritual takes the
guise of agame and I1s an indispensable part of the wedding tradition. Yet,
as you are aware, similar actions, with their accompanying details, have
their origins in quite ancient customs. We find out about a description
of this musical work in V. Maghradze’s expedition materials from an
ethnophore’s conversation, through whom we are informed that “Laloini”
was performed to bring joy to the people with the accompaniment of
instruments (zurna, duduki, and drum).

There Is also an extensive and salient description regarding “Shvid
tskvili perkhuli”, which was performed when saying goodbye to a bride,
bringing her into the groom’s home, or at the end of the wedding in the
form of a circular round dance. Seven circles had to surround seven
couples, including the bride and groom. Only couples who had been
married once were allowed to participate. After circling around them
seven times, the circle would open and transition to a common dance
game, where any of those attending could participate. As ethnophores
defined it, this was called a “mdzime” or “mdzimuri” (slow) dance,
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because It was danced slowly and laboriously. According to the
elders” information, this round dance was also performed with the
accompaniment of a duduki, although stemming from its name, it must
be surmised that the song’s original form was meant to be sung.

A large part of Meskhetian musical folklore surviving to the present
age represents songs to be performed at the table, which are grouped
according toatwhichmomentofafeast they are to be sung. Standing out
are so-called “joyful songs” at the start of a feast — “Mravalzhamieri”,
“Samadlaobelli”, “Modi vilkhinot” (Come, Let’s Feast), etc.; then there
are feast opening songs — “Jer pirvelad ghmerti vakhsenot” (Let’s First
Remember God), “Mtredma tavis simartlit”, “Dzmano darbaiselno”; the
table songs themselves during a feast — “Tsin supra ghvinit savsea”
(The Table Before Us is Full of Wine), “Vin dalevs marneul ghvinos”,
“Gegutisa mindorzeda”, “Acharuli kaba shevkere” (I Sewed an Acharan
Dress); and at the end are “shout out songs” — “Sakhlo salkhinod
nasheno”, “Rad ar imgheri darbazo” (Why Are You Not Singing, Room),
“Maspindzelsa mkhiarulsa” “The Joyful Host”, and at the very end —
“Korkoti vehamet aslisa, dro aris chveni tsasvlisa” (We Ate Some Spelt
Korkotl, It Is Time For Us to Leave), “Tsasvla sjobs tsarmavalisa”.

Some Meskhetian examples themselves must be noted: “Gegutisa
mindorzeda”, Mtredma tavis simartlit”, “Tsin supra”, etc. “had originated
from shared Georgian roots and are based on general Georgian rules,”
according to Maghradze’s opinion. Moreover, the origins of some
examples are connected to the distant past. For example, the historian S.
Lomsadze, a native of this region, dates the song “Gegutisa mindorzeda”
tonolaterthan the 8th-9th century A.D., whereas he associates “Mtredma
tavis simartlit” with pre-Christian roots.

There are musical wedding traditions interlinked with supra customs,
because as It is known, a traditional wedding is unimaginable without
a feast in Georgian reality. Accordingly, all examples of the table song
genre are In fact, simultaneously a constituent part of the wedding
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genre. But in the Meskhetian musical dialect there are also some
songs to be performed specifically at a wedding feast. Apart from the
aforementioned songs, songs sung at a wedding feast were “Otkhi
tskaro dis” (Four Springs Flow), “Gana chvengnita” (Is It Really Because
of Us), “Madlobeli vart” (We Are Grateful), “Mimino mkavda”, “Skhvisa
gvegona” (in a second case “Chveni gvegona” (We Thought She Was
Qurs)), “Mivel da vnakhe”, “Harli harale”, which in light of their musical
material, can be presented as verses (couplets) of a single song. Each
one of them were performed at various moments throughout the course
of a feast in response to the corresponding toast and by following the
traditional rules.

Some recordings of Catholic hymns are also found in the expedition
materials, which are associated with the work of Catholic priests. These
recordings are encountered sung in a solo format, as well as performed
Inunison. Apart from this, a few prevalent examples of Orthodox hymns
are recorded: “Kriste aghsdga mkvdretit” (Christ is Risen From the
Dead), “Tsmindao ghmerto” (Holy God), “Ghirs ars cheshmaritad” (It Is
Truly Meet), with the last two being Meskhetian interpretations.

Some examples of the Meskhetian dialect indicate a connection to
urban music, in both directions at that (European and Eastern). The
melodies of urban songs based on European harmony, i.e., the major-
minor system, are mostly encountered in table songs, “Mravalzhamieri”
for example, which Is sung with various texts in this region. There are
also Individual characteristic examples, for example, “Salamuro” (O,
Salamuri), “Sanam vikav akhalgazrda” (While | Was Still Young), “Ra
kargi ram khar” (What A Good Thing You Are), “Maints chemi gogona
khar” (You're Still My Girl), and “Mertskhalo” (O, Swallow) (this song is
performed to the melody of a popular urban song “Santelivit davdnebi”
("Il Melt Like a Candle)).

The influence of the Eastern branch of urban folklore, however, Is more
apparent In the instrumental dance music of the local, native populace:



many works of Meskhetian instrumental music are performed under the
influence of the Old Thilisian style. This is also confirmed through the
spread of the corresponding instruments: the zurna, duduki, and doll.
A prominent example included In the audio recordings of the present
project Is interesting: a vocal improvisation on the bagdaduri theme
Imitating a zurna and dudukl. Here, the performer shows an astounding
talent of imitation, and he comes across as a truly matchless performer
of the art of improvisation. Similar vocal imitations of instruments, as
well as song melodies performed on various instruments, are quite
frequent phenomena in other musical dialects, too. Examples such as
these are performed with many types of glossolalia, to so called scat
words or sung syllables.

And at last, it is difficult to verbally describe the impressions recelved
when listening directly to the recordings. We are confident that
Valerian Maghradze’s expedition recordings will be objects of great
interest to ethnomusicologists and enrich the repertoires of Georgian
folklore ensembles.

Victoria Samsonadze
Ethnomusicologist
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VALERIAN
MAGHRADZE’S
EXPEDITION ARCHIVE -
MESKHETI

When discussing traditional Georgian music, emphasis is placed on the
polyphony and its extremely complex forms. Yet, it’s a fact that that has
to do with the cessation of the practice of polyphonic music in many
Georgian regions (historical Georgian territories are implied) as the
result of some painful historical processes. The Meskhetian musical
dialect is a clear expression of this, where polyphony has been wholly
replaced by monophony.

From a discursive standpoint, the issue of the disappearance of
polyphony in Meskhetian musical culture is not only pertinent in a local
context, but also in considering world migration and the transcultural
tendencies of this process. Out of the Georgian musical dialects,
Meskhetian musical folklore has been the least studied of all because
of a lack of material. This musical dialect is also minimally represented
In performance practice.

The first ethnographic information about Meskheti belongs to lvane
Gvaramadze (1831-1912). Gvaramdze first pointed out the necessity of
recording this region’s musical folklore at the end of the 19th century.
This was the period when the universal endeavor of transcribing
Georgian chants and songs into notation had begun. Yet, due to a
dearth of people lacking the appropriate knowledge, a transcription
of Meskhetian songs was unable to be managed. Gvaramadze was
only able to write down verbal song texts. In the 1920-30s some
ethnographic expeditions were conducted in the region by Giorgi
Chitaia and Sergl Makalatia. Two exploratory ethnomusicological
expeditions were conducted in 1930 and 1949. The only complete
source reflecting Meskhetian musical folklore is Valerian Maghradze’s
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archive, which to this day has not been studied. Valerian Maghradze
(1923-1996) was the first scholar to begin a fundamental study of
his native region’s musical folklore in the 1960s. From 1961 to the
end of his life, Maghradze tirelessly collected, recorded, and restored
Meskhetian songs. His great labor in the endeavor of saving and
preserving Meskhetian musical folklore Is priceless. If not for his
devoted work, our knowledge about this extremely important layer of
Georgian culture would be quite vague. His expedition material Is the
single unique source showing the Meskhetian musical dialect.
Maghradze had studied to be a composer. In 1958 he graduated from
the Thilisi State Conservatoire with a degree in composition and music
theory, with an emphasis on composition (Andria Balanchivadze’s
class). He Is the composer of many instrumental chamber and choral
works. Beginning in 1969 he was a member of the USSR Composers’
Union. In 1972, he defended his doctoral dissertation on the theme The
Meskhetian Dialect Regarding the History of Georgian Folk Singing. In
1976 he became a lecturer at Tbilisi State Conservatoire. Maghradze
was the director of the Border Guard Song and Dance Ensemble of the
Transcaucasian Border District in 1980-1981. In the 1980-90s however,
he directed the Meskheti Ensemble, a group of conservatoire students
and young people of Meskhetian descent living in Thilisi formed by him.
Valerian Maghradze published the only monograph and sheet music
devoted to this dialect in 1987.

His personal archive is considerably richer than the published material
because it contains unreleased audio and textual material. The
inclusion of this material into the circulation of the academic realm
and performance practices will significantly enrich knowledge about
traditional Meskhetian culture.

Valerian Maghradze’s personal archive contains audio (55 hours),
textual (up to 6,000 pages), and photographic (up to 100 photos)
material from his 11 expeditions in the years 1961-1983. He had studied
over 54 Meskhetian villages. Almost all genres of singing encountered



in Georgian folk art were evinced as a result of Maghradze’s 22 years of
work inMeskheti. A large portion of the audio recordings are monophonic.
Some polyphonic fragments are heard in a small part of them.

ETHNOPHORES’ INFORMATION ABOUT POLYPHONY

For years with great ardor, Valerian Maghradze searched for such
ethnophores during his expeditions who still had some vestiges of
polyphonic thought or remembered the performance style peculiarities
of Meskhetian singing. When getting acquainted with his expedition
diaries, forgotten Meskhetian songs lost in the flow of centuries
visually come to life. In this way he found 81-year-old Dimitri Beridze
In the small town of Aspindza, who was the only person to sing and
put together the first and bass voices for Maghradze. In Chobaret
Village there was 96-year-old Mikha Jvaridze, who was the only one to
remember 12 Meskhetian table songs. In 1966, he had Dimitri Beridze
and Mikha Jvaridze meet each other in Chobareti Village and managed
to record a duophonic performance. In the same year he gathered about
30 knowledgeable elders in Aspindza to clarify some issues related to
polyphony and the performance rules of singing.

The elders interviewed by Maghradze offer the following information:
Meskhetian singing Is either performed monophonically by a single
singer, or by a group In unison. Despite the loss of polyphony and
Independently functioning voices, such terms as shebaneba, banis
mitsema, damtskebi, mtkmeli, and tsvrili survived in the memories of
the elder ethnophores Maghradze had recorded. He indicates that some
elders associated the concept of polyphony with the number of singers,
whereas others heard polyphony correctly, appropriately parsing the
functional differences of the first, second, and bass voices.

Information concerning Meskhetian polyphony was only able to be
recorded in 10 Meskhetian villages. These are villages where, despite
the process of Islamification, most of the population remained Christian

28

(including some Cathalic villages). Supposedly in these villages,
polyphonic Meskhetian songs had survived the longest. In most of
the remaining Inhabited areas, not only was the manifestation of any
polyphonic singing unable to be managed, but of old Georglan singing
in general. According to information from the elders recorded by
Maghradze, it must be surmised that the disappearance of the practice
of polyphonic singing must have begun in the 1920s. Clearly this was
the result of a three-century long political and cultural expansion.

NEW POLYPHONIC RENDITIONS
OF MESKHETIAN FOLK SINGING

Starting in the 16th century, the Islamification of this region’s populace
caused polyphony to be replaced by monophony in the Meskhetian
musical dialect. This change had its own ideclogical and value-
based foundation, which was already discussed above. Following the
Sovietization of Georgia, the region’s political and cultural reality grew
more serious. As 1t is known, this territory was purged of its Muslim
population in one night in 1944 by the Soviet government, because
everything associated with the Ottoman influence was deemed by the
government to be anti-Soviet. In the coastal region, this act, in fact,
was focused on driving a political and cultural wedge between the
Soviet Union and Turkey.

Sometime later,an aspiration for restoring traditional ancestral musical
culture values among the Meskhetians was supported by a convergence
of the state’s ideological and national Interests. A new polyphonic
rendition of Meskhetian songs begins in the 1960s. A similar parallel
can be found in the Laz dialect as well. Being sung today in three voices,
the songs of Laz people living in the Georglan part of the village of
Sarpl, located on the Georgian-Turkish border, were also monophonic
during the 1960-70s. Their polyphonic renditions are the result of the
work of Acharan music teachers. There was a similar phenomenon in
Meskheti. This was really the reason for why Shota Altunashvili (1933-



2005), a graduate of the choral directing department, was sent to this
region by Thilisi State Conservatoire. Under his direction during the 60-
70s, the choirs of this region systematically participated in the republic
music festivals, where the represented repertoire had to be selected by
considering the general trends. Stemming from this, the need for doing
new polyphonic renditions of monophonic variants came about.

Altunashvili had been on several of Maghradze’s expeditions and had a
good knowledge of the field material, as well as of the new polyphonic
renditions done by Maghradze based on this material. Yet, he had some
different views regarding the new polyphonic renditions of Meskhetian
songs. He thought there was an abundance of the composer’s creative
elements In Maghradze’s variants. Having been born and raised
himself in the performance realm, Altunashvili arranged the volices to
the surviving melodies using his experience.

Altunashvili himself remarks that the voice additions primarily affect the
bass and the upper voice. Altunashvili also points out the feature that is
manifested in all Maghradze’s recordings — the performer first begins
a song in a lower tessitura and then crosses over to a higher tessitura.
This indicates supposedly that the performer is simultaneously singing
the firstand second voice parts. Yet, here in regard to the performer, we
really are unable to discuss the conceptualized, functional differences
of the voices.

As for Valerian Maghradze, he was the first person to attempt new
polyphonic renditions of Meskhetian songs and through this, give new
life tosurvivingmelodies.It’s true thathiswork in the realm of polyphonic
arrangements was based more on academic interests and then on a
practical realization of those Iinterests, but the sheer amount of work
he did demands such notice and evaluation. In the 1980-90s, the songs
were performed by his Meskheti Ensemble, as well as by choirs from
Akhaltsikhe, Aspindza, and Adigeni. These works bear an association
with the Kartl-Kakhetian dialect through the recitative drone and the
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tertian coordination between the middle and upper voices presented in
the Maghradze-Altunashvili rearrangements. In general, many scholars
note that Meskhetian melodics reveal a similarity to Kartl-Kakhetian
ones with an entire array of characteristics. The connections between
these two dialects supposedly must have been reflected in polyphonic
types as well. It’s true that the recordings of Meskhetian elders do not
provide any factual knowledge about any specific type of polyphony,
but In their own rearrangements, Maghradze and Altunashvili de-
cided on having a recitative drone. A Kartl-Kakhetian influence is
also manifested in the performance style of works rearranged Iin a
polyphonic manner.

If you look at the ensembles active in Meskheti now, they primarily
perform Altunashvili’s variants.

THE HISTORY OF VALERIAN
MAGHRADZE’S PERSONAL ARCHIVE

After the passing of Valerian Maghradze, for years his personal
archive was considered lost. | first became interested In searching for
this archive through the recommendation of ethnomusicologist Nino
Kalandadze while studying at the conservatoire (2008-2009). Finally, |
stumbled upon the archive after a few months of searching. After the
death of Valerian Maghradze, Nikoloz Zazashvili, a former member of
his ensemble and an ethnic Meskhetian, took it upon himself to look
after Maghradze’s archive. It is really thanks to him that this unique
archive has survived and been preserved to the present day.

Due to the antiquity and damaged condition of the audio material
recorded on the reels, Zazashvili digitally processed the originals per
his own Initiative. He bequeathed the original reels to the Georgian
Patriarchate Archive. In 2009, Zazashvili gave the digitalized audio
recordings and analog text documents and photographs to Thilisi State
Conservatoire. This material currently belongs to TSC and Is kept in the



archive of the International Research Center for Traditional Polyphony.
A copy of the audio recordings was given to the TSC Georgian Folk
Music Creations Laboratory.

The IRCTP team has long desired to digitalize the archive, which until
2021 has not been able to be managed. This year through the present
project, Valerian Maghradze’s archive was fully processed digitally.
Our future plans include a systematization of the material and the
creation of a catalog.

For research and performance usage, digital copies of the material
will be given to the Samtskhe-Javakheti Historical Museum and the
Georgian State Archive, thereby ensuring the archive will be widely
accessible.

340 surviving audio examples from the archive material have been
included in the present publication, which have exceptional artistic
and performance value. Unfortunately, the description of the audio
examples was lost while digitalizing the reels. Therefore, we could not
fully revive this data.

The main goal of the publication is to bring back the expedition material
to the academic and performance realms, to share it with a wider
audience.

With this publication, Georgian music performance ensembles active in
existing performance collectives and Georgla will be given the means
to enrich their repertoires with Meskhetian folklore. There is truly a
marked lack of this folklore in modern performances. The material will
also be important for linguists and researchers of orally transmitted
folklore.

There Is an abundance of solo work songs among the monophonic
examples which can also occupy a worthy place on the performance

30

stage. As for these formerly polyphonic genres, it is possible to do new
polyphonic renditions of them. But here, an extremely cautious and
profound method of approach Is required.

By making Valerian Maghradze’s archive material public, knowledge
at the local, as well as at the international level will be significantly
enriched.

Baia Zhuzhunadze
Musicologist
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“IN SEARCH OF
LOST THINGS”

My search began in Borjomi in 1967. | met an elder Meskhetian, Pavle
Beridze. He was from Erkoti Village, now he lives in Borjomi.

In general, the Meskhetians are a sober people, there Is even such a
saying, “The first thing said by the ancients (or sages) was the solemnity
of a Meskhetian person.” This slender, kind, greying 75-year-old man
of medium build and lively eyes turned out to be quite sprightly and
tremendously enthusiastic about his native region. It’s true that he
himself was unable to offer me any significant songs or information,
but on the contrary, he was of great service to me in searching out
Meskhetians living in Borjomi. When Pavle heard about the objective for
my arrival, he went all around Borjomi on foot several times. He found
out the addresses of almost all the elderly Meskhetians and always,
whenever | asked him, he diligently and with constant enthusiasm, led
me on with the tapping of his inseparable walking stick.

“Well, my boy, you know. I'm an educated man. We must raise up
our lost region. I listen to songs from all the Georgian regions on the
radio, they write about everything... No one, however, remembers our
Meskhet-Javakheti. Were there really not any Georgian songs among
us? There were. There were many things. There are so many riches in
our past, that many, many books would be written if someone sets their
heart on It, but they aren’t interested in them... Still, we are going and
taking many things with us... Then who will you ask...” Elderly Pavle
Beridze muttered this with a pained heart and stomped ahead at a
quick pace, seemingly afraid that the person we were going to would
leave us behind.

A few times | recommended he slow down his march or take a break,
because his quick pace was not appropriate for his old age. He stopped
not even once, “Let’s go, It’ll get late.” “If it already isn’t late at
all,” | thought to myself. To this day, why have we not recorded the
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songs? Even at the end of the 19th century and in the beginning of
the 20th century, an alarm concerning the real danger of losing
Meskhetian songs was sounded by some prominent Georgian figures:
lvane Gvaramadze (who at that time was known with the pseudonym
“Some Meskhetian”), the venerable, renowned Rapiel Eristavi, lona
Meunargla, Zakaria Chichinadze... They raised their voices, stirred up
the press of that time, and incessantly called upon society to save
Meskhetian songs, to notate them... And again, and again the heart
penetrating and searing words he had uttered to Ivane Gvaramadze
after hearing some Meskhetian table songs Ivane had sung come to my
mind, “Such melodies as these are no longer found anywhere. It would
be excellent If some gracious people were to transcribe each song
Into notation, otherwise they’ll be lost without a trace and then regret
will no longer be of any use to us. We have lost many tremendously
beneficial things for our lives through such negligence.”

A quarter century passed after that. \WWho knows again how many songs
have been taken down into the grave by the elders that knew them?

Rightly so and whom shall you demand such irreparable damage?
What shall we ascribe it to If a “gracious person” doesn’t turn up? To
“no music transcriber knowing notation was found” or to “negligence”?
That this region should really have been focused on first of all? Why did
no one pay attention to it?

Raplel Eristavi was right. Even today his words have not lost any power.
Are some tremendously beneficial things for our lives really not being
lost today because of some negligent, irresponsible people?

Anexample? A collection of Meskhetian songs entrusted to Khelovneba
Publishing in 1969. Only this year is it to be printed. l.e., 16 years later...
The culprits? All of them are alive.



Pavle Beridze the “Solemn Meskhetian” however, was in a hurry, “Let’s
go, I'll get late,” and I was also trying to not fall behind the old man.
Perhaps still not everything has been lost. Let’s go!

Through the help of P. Beridze | saw almost all the elder Meskhetians
living in Borjomi. Almost all of them had limitless things to tell of their
own adventures — episodes of being invaded and overrun by the Turks
(from the time of the civil war), things heard from their ancestors, etc.

From those who knew the old songs, however, the only more or less
Intriguing song | recorded was from 60-year-old Sophio Giorgadze-
Beruashvili, “Samnive shevikarenit” (The Three of Us Got Together),
the text of which represents a variant of “Shemomekara kivchaghi”
(ICame Acrass a Kipchak), the melody however, is unigue.

Some valuable information about the gudastviri (a bagpipe with one
pipe) was given to me by 70-year-old Timote Beruashvili (from Kotelia
Village), a man who made these instruments.

Some other information was handed to me (about Meskhetian songs
and the number of voices they had) by 67-year-old lvane Mosidze son

of Tedore.

Later, | visited Borjomi a few more times, but no longer found anything
else significant.

I have rushed off to Akhaltsikhe from Borjomi.

Valerian Maghradze (1985)
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dodo-830mo0 dobs (36 Hemob) s sGhog (62 Hemaly)
23060dg900. 5b306dol Gsomba, boggmo §mosdgmo, 1961
Pomo. dobs gbmowghmo dngddgma ogm, gobsi 12 dgbbyéo
bngdamo sbbmgoe. sGbow 23060d9d bdmmew omos
%330&0@ ,,Sagbob(i)gombogo“.

Father and son Mikha (96) and Archil (62) Jvaridze. Aspindza
District. Chobareti Village. 1961. Mikha was the only folk

narrator who remembered 12 Meskhetian table songs. Archil
Jvaridze knew The Man in the Panther Skin entirely by heart.
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Valerian Maghradze.

The Process of Song Notation.
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9om09bOm0 dnddgmo, 3063 bdg0d0 bodwpghs dgdmam. bszgmseédo bdobgy hobsfgdl 1Hgmops
bbb gb bdgob.

Dimitri Beridze (81) from Erkota Village. Aspindza District, 1966. The only folk narrator who was able to
sing voice parts. He fit the remaining voices to a recording of his own voice part.
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dobo 23060dg ©s 0doh@o dgébadg 1bdgbgb
bobgmdfogm 3039wl dogdh Gglbmmadnm qomghoob
dopéadol dogh gedébegembdosbgdmem dgbbm®
Lodwgbol. ab30bdol boombo,

boggmo gmosdgomo, 1966 Hgmo.

Mikha Jvaridze and Dimitri Beridze listen to a polyphonic
rendition of a Meskhetian song done by Valerian Maghradze
and performed by the state choir. Aspindza District,
Chobareti Village, 1966.
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439msdg bomgmgoma gghbiymo ,dsdmo
agbobo“.

Lazare Mchedlishvili. Aspindza District, Saro Village.
He was the only person to have the most complete
recall of the round dance “Mamli mukhasa” (Midges
on the Oak Tree).
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»®JomdFgogmm’. Mate Kopadze (82). Adigeni District, Vale Village.
Performed some Meskhetian table songs in two voices.

Tedore Okromelidze (65). Akhaltsikhe District, Muskhi

Village, 1966. He performs the round dance song

“Okromchedelo” (0, Goldsmith).
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boggmo dggmo, 1961 fgmo.

Arecording moment. Aspindza District,
Dzveli Village, 1961.
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dobg Bggobodg (102 Gemob), 30bsbiobg zgebodg (103 femabs), 9abseg
33002093000 (38 Hmol). sb30bdols Goombo, boggmo smdsbgmo,

1961 fgmo. 0blgbgdgb dgqem dgbbméd Lodwgbgsb.

Mose Zedginidze (102), Kostantine Jvaridze (103), Egnate Gvirjishvili (98).
Aspindza District, Chobareti Village, 19671.
They recall some old Meskhetian songs.

dgbbyéo bodpgbgdol d3moby 30-3g doddgmol 8936900
©odo ob30bdodo. 1966 Hgmo.

A gathering of around 30 folk narrators with knowledge of Meskhetian
songs in Aspindza. 1966.
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dgbbyéo bodpgbgdol d3moby 30-dg doddgmols
9936980 05 obdobdedo. 1966 Hgmo.

A gathering of around 30 folk narrators with
knowledge of Meskhetian songs in Aspindza. 1966.
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938960 (000(dg (73 froob). 3ha3b gogowdy.
ObO@BObOB 6’)00(")60, b("')(BUQ)O 06@@006806(@0,

1966 Ggoo.

Evgeni Tabatadze (73). Plays the kavali (salamuri)
Akhaltsikhe District, Andriatsminda Village, 1966.

96bymo ,dodmo dnbobs”. medsedy
3%90modszomob bgmddpgsbgmmsom slibgmagogb
bbgoabbgs bmgmob dymoby dmgddgmaoo. @sde
ab3obds, 1966 Hgo.

Round dance “Mamli mukhasa”. Some folk narrators
with knowledge of folk songs from various villages
perform under the direction of Lazare Mchedlishvili.
Aspindza, 1966.



| 7
3000037600 boagommdmgdo.
Catholic hymns.

4 s

g9obnmo ,dodmo Fgbols®. gomomgde Hgmagaewsgdobmgal. medaby dtgomadgomols
bgmddmgbgmmoom slibmmgogh bbgoalibgs bmamol dymwbg doddgmgdo. @sds sb3obds, 1973 Fgemo.

Round dance “Mamli mukhasa”. Filming for a TV show. Some folk narrators with knowledge of folk songs
from various villages perform under the direction of Lazare Mchedlishvili. Aspindza, 1973.

3590000 dophady, 0390 3é0dm ©s obo bmlbgosdgomo. 360000 §hsbgo gmbmdgbozmmmgo 039¢ 3é0dm mogol dogbopmambdg
»0omobo, 1967 Hgmo. 0hgéb 30 géH0sb Jow®adols Bofhgéow 6 dgbbm® bodwgdab.

m0omobo, 1967 Hgmo.
Valerian Maghradze, Yvette Grimaud,

and Kakhi Rosebashvili. Tbilisi, 1967. Famous French ethnomusicologist Yvette Grimaud records 6 Meskhetian songs
recorded by Valerian Maghradze on her own tape recorder. Thilisi, 1967.
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5bbsedomo ,dglbgma’. 5bbsdomo ,dglbgma’.
The Meskheti Ensemble. The Meskheti Ensemble.

83bb1‘](4)0 boSQ{]{ogbob bogyoam. oboquoba. oBbo%q\no ,,agbbgmo“.

An evening of Meskhetian songs. Akhaltsikhe. The Meskheti Ensemble
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001. 36sg5¢mg830g6. 1961 Hgco.

002 . 3bsgsggedogb. dobo 2306 0dg (96 frmal). sb30bdals Goombo, beg. dmdsbgma. 1961 o,

003. 36sg5gmgsd0gb. 1962 Hqco.

004. 365g5¢mg83096. 1962 Hgco.

005. 36s35¢mg83096. 1962 Hgcmo.

006. 36sg5gngsd0géb. 1962 Hqco.

007. 36)636({3563036). sbagzobols Goombo, bme. dobadg. 1962 Hgmo.
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009. 36sg5gmgs80g6b. 1962 Hqco.

010. 36sg5¢mg83096. 1962 Hgco.

011. 36og5emg83096. 1962 Hgcmo.
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013. 3bs35¢m758096. 0bgdmb 0IgGmds. 1966 Hgcmo.

014. 36535¢mg53096. Ssbmo Jsbomg. wmbo fgodm. 3omo dwodfiggols. 30dobem dgogwe.

dogge ©s 3bsbg. 9omos 3Bgm. v bdsdo. madahg 33gomadsama (66 Hrmols) s abopmbg sbdsbodg (69 fealy).
0b30bdol Goombo, bmay. badwm. 1966 Hgmo.

015. 3bsg38gg83096. o bdaBo. smgqlbo mbdoobol dg hogadg (87 Hemals). 1971 Ggcmo.

016. @mbo fgsdm. 0:600. 30 gH00b Jorbodg s smgdlo 0mbEsbol dg Bogedy

0dm g3l ovsw bdal (87 Heals). 1971 Hgmo.

017. 33%3 Bbamng bbstl)b. dobs 23060dg (96 Hamol). slidobdol Goombo, bma. dmosbgmoa. 1961 Hgmo.
018. 399 Bodmzs bobembs. 3gos bdoom. 1966 §gcmo.

019. g9 Bs3ms bsbwbs. d5600. 1966 Hgeo.

020. 3o gogmbobea.

021. 3pogeds msgols bodsbamgmoms. dobos 23000dg (96 frmols). sbdabdols Goombo, bemg. §mdsbdgma. 1961 fgmo. 02:07
022. Ipogeds msgols bosdoms (owgds o dommo wdghmbs). dobs zgokadg (96 fanob).

2b30bdob Goombo, bog. mdsbgmo. 1961 fqmo.

023. 3pogds msgols bosdsbagoms. dobos 235H0dg (96 frnols). sb3ebdols Goombo, bmag.gmdsbgma. 1961 fgwo.
024. 30@3(}336 0)630[5 Bosdoms. dobs z3060dg (96 femolb). sb30bdols boombo, bmag. dmdsbgma. 1961 Hgmo.
025. 3hbgds msg0b boadoms. dobs 2306 0dg (96 fral). sb3abdals Goombo, beg. dmdsbgma. 1961 Hgwo.
026. 3hogds cmsgols bosdoms. dobo 235hadg (96 Hrmols). sbdabdol Goombo, bmg. §mdsbgema. 1961 fgwo.
027. 30@3(}336 0)630[5 bosdoms. dobs z3060dg (96 femolb). sb30bdols boombo, bma. dmdsbgma. 1961 Hgmo.
028. 3(1)(()3(936 d)b30l§ boadome. sbognobols hoombo, bemg. dobodg. 1962 Hgmo.

029. 3pogeds msgols bosgnoms. sGRow mmdady, gomodgl dg. sbagdswmado. 1963 Ggamo.
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030. 9603s Ihbdgeds bosdooms. sboczobols Goombo, boag. 3wg. 1963 Gmo.

031. 3pogeds msgols bosdoms. sdhogn bodlmbady, 03069l dg (70 frmol). sborngabols Goowmbo, bma. o@ebolbo 1968 Hgwo.

032. 3635 0830l bosgmoms. mgombyg v9hadyg (85 frmoal). sb3abdals Goombo, beg. gébzmdes. 1970 Hgwmo.
033. d3sbo Qbébbol}gqysm. sbogzobols Goomboa, bmg. fymdds. 1962 Hgmo.

034. ddsbo Esbdsalgmbm. Lgbham dobwsobady, ghogmmal dg (74 faob). sbdabdal Goomboa, bemg. bobem. 1966 Ggmo.

035. ﬁoE l)ﬂqgé)é. dobo 23500dg. (96 fewoab). sbdobdol Geomba, beme. mdsdgma. 1961 Hgmo.
036. $06 l):_']qg@b. 09006 g 89G0dg (85 fmob). sb3obdol Goowmbo, bma. gbzmdes. 1970 §gmo.

037. g0b agnggl 3sébgam mgobwb. dobs 2306h0dg (96 Hmal). sls30bdol Goombo, bmg.gmostgema. 1961 fgwmo.

038. 383‘30)0[56 305(90)6)33(96. dobo 23000dg (96 Hemol). sbdabdol Goombo, bmag. smosdgmo. 1961 fgmo.
039. 393906 30bpedBgEs. 1962 Hqcmo.

040. 3ggnmabs 30bpeddgps. ©adohdo dghady, 39hd gl dg (81 faob). fobhdmdmsom bma.
96300H0sb. hofghomos @ods slidobdsda. 1966 Hgmo.

041. 833‘30)0[56 305Q0)@8{](96. @080@570 bgé)oda, 33@&3[5 dg (8W 63@0[&). 60698@0'80760(» bmcg. 369500@0@06.
Bohgbomos pads obdobdsdo. 1966 Hgmo.

042. 383‘30)0[56 305{90)6)33(96. & bdsdo. odoh@do 39badg, 390Gk dg (81 Hrab) (3gos bds).
fo®dmdmoom bomg. 9o 3mhob. Bofgbomos ©ads slidobdsdo. 1966 §gmo.

043. 3ggn20bs 30bEeddgEs. ©® bdsdo. adoh®o dghadg (dgws bds). dobs zgockadg (@adsmo bds).
0b30bdol Goombo, bma. smdsbgma. 1966 Hgme.

044. 39390705 dobm®Bgee (Mmybzo 3bgbo dmgmggbes). ¢toz3dgbo. mgmby dgébady (85 fuob).
3b30bdol Goombo, bmay. gbzmae. 1970 Hgme.

045. o630 3006 Ig339Gg. 6 bdodo. 3.950bsdg o adohdo dghady, 39t gl dg (Bgos bds).
fo®dmdmoom bomg. 9o 3mhoab. Bofgbomos ©ads slidobdsdo. 1966 §gmo.

046. 3s673mo 3008 993396g. 6 bdodo (Bgs bdom). 3. Jop®ody (Boddgmo). 1966 §gmo.

047. 30630 3006 I93390g. 6 bdodo (3obom). 3. dop®adg (mgddgmo). 1966 Hgemo.

048. 503(‘0 5:'] Bbbgbqp ©306osb. dobs 23060dg (96 frabs). 2b30bdol boombo, bog.dmdstgmo. 1961 Hamo.
049 . sbgzsb gogsmbmggdgh. »é bdsdo (dobom). 3. domadg (dmgddgeo) 1966 Ggmo.

050. aég25b gogscmbmggdgb. & bdsdo (65b0m). 3. dowéadg (dmddgmo) 1966 Hgwo.

051. abgs0b gogombmggdgh. 1961 fgeo.

052 . 3bgzsb gogsmbmggdgh. sbomzobols Goombo, beg. fymbds. 1962 fgmo.

053. 36[)30663(2) oy £Y) 36[5306(’(2)0)6[56. sbogzobols Goombo, bmg. fgmdds. 1962 Hgmo.

054. b{]3l§‘3660 Bbam83{|bo3585. dobs z3060dg (96 Hemalb). slidobdol doombo, bma. dmdsbgma. 1961 Hgmo.
055. bggbm®bo Bsdmggglbogbgb. 1966 §qco.

056. 3g3mdsbogmo.bobgmem bagmbobow 68g6m. 1966 fgwmo.

057. bobgne 036 0dsb 5gsd9bmb. 1961 Fgwmo.

058. bsbgne 0dgbmdsb sg5dgbmb.1961 Hqcmo.

059. babgne 0dgémdsb 5gdgbwmb. 1961 Hgmo.
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060. bbb@m lsoqpboﬁmgg 663360). ©0do@®o 69G0dyg, 390l dg (81 Hmol). fobdmdmdom bme. 9é 3mhowsb.

BofPgbomos podes sbdobdsdo. 1966 Hgemo. 01:14
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Lododfoma:

068. dsgo¢m0. Jobom® dobom® ogoma. 1962 fgmo. 01:24
069. dmgggagh wo demggobo®os. 1962 fgmo. 00:50
070. dcgwogsbdo dmggabs®os. 1962 fgwmo. 01:00
071. dmgwogsdom dmggabsdos. 1962 fgwmo. 01:15
072. 3cogggagh o deggobo®os. 1962 fgwmo. 01:29
073. dcgggeglh s dmggobsdos. 1966 §qcmo. 05:28
074. 3cgggeglh Pomggmo 3g3ggms. ombgo ... 1970. 00:41
075. 39 306 dobabmdgmmo. 1962 §qcmo. 00:34
076. sopgs bggg-pgoogsmb. bybgm doboatodg, gtogmmoals dg (74 o).

0b30bdol Goombo, bma. badwm. 1966 Hgmo. 00:42
077. 6ggge Bgbbs gg06g306Ls. dobs 2356 0dg (96 Hemal). sb30bdol Goombo, bmag.gmosdgma. 1961 fgwmo. 01:35
078. bggg-gmgsmb. ageg. bogom gombaadg 39b0dz0mabs,

303 gl oo (60 Hmolb). dmdzmdo. 1962 Hgmo. 00:29
079. 639 gommzag 8g06g306bbs. 1966 fgeo. 02:43
080. bgggbsg gbsobos. dobos 23060dg (96 frnols). sbidabdols Gaombo, g, mdsbgma. 1961 fgwo. 01:02
081. fogo bggggg. 1962 fgco. 01:24
082. fao bgagggg. 1966 Gqcmo. 01:12
083. oo p3gbmds gogodsdzeb. 1962 fgwmo. 01:10
084. fso pdgdmds gogodsdzeb. 1966 fgwmo. 01:06
085. 3§ 633gbo 3s¢dbdgmgdo. 1962 Hgwmo. 01:07

086. god oo bod sggeggdamo. 1962 Hgwmo.
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087. gnorbyo. 3gbo 0603y 373036, 1962 fgeo.

088. gyobybo. 3gbo 30b0dg gxmsbm. 1962 fgwo.

089. 330b3®0. 3036w 3gbo Jobodyg. 1962 fgwo.

090. gyobybo. gawo gedmeo gxmsbm. 1962 fgwmo.

091. goo gsdmo gyosbe. 1962 fgwmo.

092. 330b3®0. gswo, gsdmpo ggmsbwm. 3obm dgmoadodg. 1962 §qwmo.

093. gnobybo. gowo, g8dmEo gxmsbe. mqqlsw. 306m dwlbodg (73 rmoal). dmbzmdol Goombo, bma. sgbos. 1967 Hgwmo.
094. gyobybo. gowo, sdmEo ggmsbe. 306 dwlbodg (73 frmab). dmbzmdol Goombo, bmag. sgbos. 1967 fgwmo.
095. 330b3®o0. gswo, gsdmpo ggmsbwm. ghoadgbo.

096. gnorbmdo. bsboremols 370096l 53599690. 1962 Hgcmo.

097. gyobmo. bsborgmols 70086l 5358396gd. 1964 Hgcmo.

098. 330b3®0. bsbargmols gesbls 53s8gbgd. 1966 figco.

099. gnorbmbo. bsboremols 370986l 88589698. Ly dobwabodg. gogmmoals dg (74 Hrnols). sbdabdol Goombo, bma. badem. 1966 Hgmo.
100. g3067360. bsborgals gnmsbl 53889bg8. 5 o3d9b@0. mgmbg 0gdhadg (85 Grmab). s30bdols boowmbo, bog. gézmde. 1970 famo.
101. sognea®o (370673606 bsobbsbgmds). 1966 fgco.

102. bobbolds borggs... 3L dgmodody. 1962 Hgmo.

103. s3woggs bosgom. 1964 fgwmo.

104. 0boggms. obmgge doo 3ogmbs. ahoadgbho. 3. dom®adol fogbdo - 3ommno. 1962 fgmo.

105. wbmggme. bodsbomon godsfggebg. 1962 §qwmo.

106. oboggms (370b760). 3sgsomadg 3sbo dsgsmdpg. oo godowa gnmsbm. 1962 Hqwmo.

107. 0bwggms. obmggem doo 3smmbs. gbsgdgbho. 390ty dodsbabmobedzomo, Jgbmaoals dg (85 Grmab) b
70g. 5. dopbodol Hogbdo - sommmds. 1962 Ggmo.

108. mbmggms. ®b3sdsmmdon s8gbes. 3¢o3dgb¢0. 1962 Hgwmo.

109. wbwggms. obdsdsmmdon s3gbws. 1962 Hqmo.

110. oboggms. ©b3sdsmm00 88960. 3050 dgmoadody. 1962 Gqmo.

111. oboggms. 3ognemdgh. 1962 Hgmo.

112, 0boggms. 3060 3sbsmw. fsdm bsbgdm, gsdafom. 1962 fgwmo.

113. b oggme. Jogmem Jgbo Josdsbo. oo 1. 1961 Gqemo.

114. oboggms. Jogmm Bgbo Josdsba. oo 2. 1961 Ggmo.

115. wbwggms. 3560 3sgsomag. bsdds bagdgs 30635 bsmgmds. 1961 Hgeo.

116. 3060 3oy, 1962 §qcmo.

117. bsbo 356 bsbmsb gdsdo. 1962 Hgco.

118. beoggems-3©aaemo. bo3e®sd 5bbe gmsmilbs. bodlembady ormgdlsbodg bozmmemdals dg (78 fenals). sbogmzobols sambo, bieags. dagebolso. 1962 Ggcmo.
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119. wbwggms-3637mo. 3sGoge 8. bogm®sd ob®s gsepsls. bodbmbodg smgdbebog bozmmmbal dg (78 fuol).
sbogoboll Gsombo, bma. dogebobo. 1962 Hacmo.

120. 3sbsgmo @s. ®bmggmel dodob. Lodlmbodg smgdlobodg bozmmmdals dg (78 froaly).

sbagmzobols Goombo, bma. dodebsbo 1962 Hgmo.

121. gobfog babe gobog. 1962 Hgcmo.

122. gsbPog Bsgem 368gBw. 1964-1966 Hrogoo.

123. 30)6)0)33(1:)6. db@o d)oé)m(?b dbém@g@o. modobhg d3gmodgomo (65 Hrmal). sb3obdol doombo, bmg. babwm. 1961 Hgmo.
124. dsbmgmobs Jomo bhobms. 1962 fgwmo.

125. 5039306 Pogagn dsbogndg. 1962 fgemo.

126. 50089356L fogogm do®ogndy. 1964 Gqemo.

127. 36(2)09‘36)0. 09000 g 39G0dg (85 Hrmol). sbidobdols Gsomboa, bma. 9ébzmde. 1970 Hgmo.

128. gopdogsb gsdmggbsgdy. 30639ma 3o, smgdlio 0mbosbol dg Bogadg (87 faob)

129. gomdowgsb gedmggbamdy. 3gmbg o1omo. 30t ghosb dopbsedg s smgdlo cmboabols dg Bogedg (87 fenob).

130. gopdogsb gadmggbagdy. dgbadg @nOmo. 30mgb0sh domdadg s smgdlo 0mboabol dg Bogadg (87 Henob).

131. @63080 gghgo Bsggebdg. @agmo smsmyg, @sgagy. bogom gombaadg 39b0d30mabs, 3ogmal sbmmo (60 faols). dmbzemdo.
1962 fggmo. 5. dopbadgl fogbdo dgpebogmo odsl, Gmgm; bsmedsde.

132. 6380 gghgo Baggedyg. 1962 fgwo.

133. ®63080 ggdhgo Bsggebdy. pogmo @smsgg, @sgagng. 1962 fgwmo.
134. @63080 gghgo Bsggsdg. 4975603300 0mligd, 30blHabhobgl dg (90 fenobs). 1970 fgeo.
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135. ogds §30bgs badsbs. ggdhbymal dgbagamo. 1962 fgeo.
136. 296 3063mom ¥Igbmo goblgbeom. 1961 fgwmo.

137. 3béd0mbb domdsbs. }36) 306)3@?6(9 (?336)000 305[)35090‘). 1o 1. 6GBom 23060dg. sbdobdols Gsombo, bmg.dmosbgmo. 1964 Hgma.

138. 3‘33(:)0, 3‘33(1")0 3‘356[56—866)d00)36 domdsbs. 7dmo 1. dpghol sdo bdedyg. meBobg Bgwmgobody, soboals dg. 1966 Hqemo.
139. 3390, 35dmo dnbobs — ga®domds domdabs. 3o 2. dvghols domam bodg. medsbyg dgogabady, 30bogmals dg. 1966 Hgmo.
140. 33gmoa, 33dgo gbsbs — gsédomds domdsbs. oo 3. mabsbg Bgwgobady, 3obowols dg. 1966 fgwo.

141. 3‘33(:)0, 3‘33(1")0 3‘356[56—866)d00)36 domdsbs. 7dmo 4. medobg Bgwgobody, 30bomals dg. 1966 Hagmo.

142. gs6domds domdabs. 3 oadgbo. 1961 Hgwo.

143. go©bdomds dowmdsbs. 333mo, 3mdgmo gbsbs — Jogne s 0sbgwm. 1962 Hgwmo.

144. g56domds domdsbs. 33bs febfogms — Jogmem 0sbgm. 3ta33be0. 1962 Hgwo.

145. 866)&0(‘966 domdsbs. g]bqym, doqym ;]aEeoom. 09000 3960dg (85 fmob). sb30bdol Gaombo, bma. gbzmds. 1970 §gmo.

146. 353mo dnbobs. 296 dobgmsr. F3bs Prbfoggdl, wbfogogdl. codoby d3gomadzowmo (65 fual).

0b30bdol Goombo, bmg.bebm. 1961 Hgmo.
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147. 363@0 3‘356[56 3‘350[) Sanmalﬁb '335 3030). o300 1. ghogdgbho. eadodhdo d39Gadg, 390Gl dg (81 Hrmals).
Ho®dmdmoom bomg. 9o 3mphosb. Bsfgbomos ads sbidobdsdo. 1966 Hgmo.

148. 353mo 3gbosbs. dmbs PeobPoemgdl feobPogmgdb. oo 2. wadogédo dghady, 3g¢égl dg (81 fenoby).
fo6dmdmoom boa. ghzmposb. Bofgbomos @sds sbdobdeda. 1966 Hgmo.

149. 368({?0 agbbl)b. 3‘356 "91095'60(:76 835 60%0). @36@0 3. ggoao@)é)o 635)0d3, 33@5)3[& dg (81 bﬂ@ob).

fo®dmdmoom bomg. 9o 3mhosb. Bsfgbomos ads sbidobdsdo. 1966 Hgmo.

150. dodgmo dmbobs. Igggo dogs, Esgrgo ©3ds. 1964 §qmo.

151. 3odmo 3gbsbs. 3660, 309006 Jomdady, medabg d3gmodzoma (66). sb30bdols Goomba, bma. bobm. 1966 fgwmo.

152. oo ggbbymo. 296 dobgma. Jobmggmo Jsmo bhodmws. 3ozs doolbbady, 3obomal dy.

sbagmzoboly Goombo, bmeg.d7bbo. 1962 Hgme.

153. oo ggbbyamo. 296 3obgmar. Jobmggmo Jomo bhodmps. doddgmoa gogo doobndadyg, gabowols d.

686@00’) Obaob (Babob baO obn)@BObOb (’)00(‘060, b(*)03 agbbo 1962 63@0

154. 33900900, 33909 ®. ©b®ddgEgr®. mgomd g 6gdhady (85 fmab). sb30bdol boombo. bme. gébzme. 1970 fgwmo.

155. 33ggee, Bgdm I3ggmem, odembdgogme. 1962 §qmo.

156. ggbbngmo pomgds. gboddggmm. popgdsbs, dspmo pdgbmbs — ogbwmddgrgme, 33gogmem. dodydo.
abagmgmogdggmo. 3ol 0babobodg, bogmmmbdols g (75 fal). 1962 Ggamo.

157. ogb0d3gogme. @owgds fdobes bedsbs. Bgdm mgbwmddgogme. 1962 Hymo.
158. 339009¢m0, Bgdm 33g@gmm. 30z0 doolndady, obomols dg (60 Hrmab). sbowmzobols Goombo, bme. dgbbo. 1962 fgeo.
159. 33gggme, Bgdo 3g0gem. 3030 dsobgdady, gobomals dg (60 fenobs). sbowzobols Goowmbo, beg. 3bbo. 1962 fgwo.

160. 33ggee, 33ggm®. ©dbmbaggme. oo 1. ado@ho dgbady, 3ghGgl dg (81 Heal).
b30bdob Goombo, boe.gbzmds. 1966 Hmo.

161. 33g009¢®, Bgdm 3390gem. ©Owmo 2. 30bom. 30mghosb dop®sdy o wadohdo dghady, 3gihdgl dg (81 fanobs).
2b30bdob Goombo, boa.gbzmds. 1966 Hgmo.

162. 333@3@@, 5330) 333@3@@. @36@0 3. %3@0 bdoo. 80@36006 BOQ@oda o Qg)oao@(oo 63({)063, 33@6)3b dg (81 6@0[5).
0b30bdol Goombo, bma.g®zmds. 1966 Hmo.

163. 338(93(2)09, 58309 333Q3Q70). @130 1. @ododéo d9eodg, 390Gl dg. sbidobdol Gsomba, bma. 9éb3mds. 1968 Hgmo.
164. 333@3@@, 5330) 333@3@@. @36@0 2. @080@)590 63(‘0063, 33@5)3[5 dg. oli3obdols 5700(050, b(*)cg. 36?5(0@0.

036 g9®bmmb sd8dgb. 1968 Hqemo.

165. 33ggee, Bgdm I3ggmem. 1dwmo 3. eadogdo dgébadg, 3G gl dg. sb3obdol Goomba, bemg. gb 3.

000 gbhbmml sd8dg6. 1968 Hagmo.

166. sgmsbpogm gsobswodg. 1962 Hgcmo.

167. 5303b0gm gowobsodg. 1962 Hgmo.

168. s3msbogn gawobso®g. sGhorm mmdlady, gomadgh dg. sbomdomado. 1962 Ggmo.

169. sgmsbpogm go@obswo®g. 1964-1966 Hemgdo.
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02:02
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170. sgmsbogm go@obsmo®s. 10mo 1. hagdgbo. odogdo dgébadg, 3gédgl dg (81 fenols). sbdobdals Goombo, bma.gbzmae. 1966 fgmo.  00:49

171. 5303bogm go@0bso®s. 730 2. adogdo 0ghadg, 39® gl dg (81 feob). sbdobdals Goomboa, bme.gbzmpe. 1966 Hgwmo. 05:50
172. 030’)65(_?0@ 86(3066(206)3. 633060330@0 0mbao, 3m6b®06®063b dg (90 Hmols). 1970 Ggo. 00:34
173. sgmsbpogm go@obsmo®g. 3¢ s3d96¢0. 39706033000 0mligd, 300bLaababal dg (90 fenals). 1970 Hgemo. 00:30
174. ©53360. 53009600 8300b8©0GS. J0bmEmHAl 3obdahhgd0m — bgbmmas. badwgho, bobommas bamdebog.

0960dg @odo()oo, 39HGO9b dg (81 femal). sb30bdals baombo, bemae. 9o 3me. 1966 fgmo. 10:44
175. msdsbo. 630965(;90@ 36(;9056(906)6. ©odo@®o 69G0dg, 39he gl dg. sb30bdol Goombo, bma. 9o 3mhowsb. 1968 Hgme. 02:09
176. mg3983s b3 @adogodgl. 1962 §qco. 00:30
177. gmg3903s 603 sdogobdgb. ¢ o3396¢0. 1962 Hacmo. 00:27
178. Bsgmgam — gg390ds God Esdaobgl. 1966 Hgwo. 03:04
179. mg3983s b3 @adododgl. 1962 Hqco. 01:55
180. gmg3933s b3 sdogobgb. 1962 fgwo. 01:071
181. gmg390ds 63 psdogobdgb. 1962 fgwmo. 01:06
182. mg3983s 603 @adogodgb. vrdmo 1. gbogdgbao. 1962 Hgmo. 00:29
183. gmg3903s 608 Esdogodgb. 0100 2. gbhogdgbeoe. 1962 fgwo. 00:34
184. ¢mg3903s 68 Esdogodgb. o70wmo 3. gbhogdgbge. 1962 fgwmo. 00:38
185. (2)353636 ool Qbaogoéal}. ©ado@®o 69kadyg, 3gidgb da. obdobde. beogy. g&am@ogpoﬁ 1968 Hgeo. 071:17
186. gmg3903s b8 Esdogodgb. dobs 2306h0dg (103 Hrnols). beg. mdebgmowsb. 1968 Ggmo. 01:15
187. bodgbggme. 1961 fgemo. 00:27
188. badgbdgma. 3gdabogmo. 1962 {geo. 00:12
189. bbagégqpm. sbagzobols Goombo, bea. 0gmode. 1964 Hgmo. 00: 50
190. 05 dmsdgs. gHsgdgbpo. 1962 Hgco. 00:45
191. 05 3038700, M®gmosbgcs. 1964-1966 fengoo. 00:58
192. gobo Esgmglyg. 05 3msdge-l 30H0sb 0. 1962 Hgwmo. 01:27
193. 05 agogly, gséwo dwbggms. 1970 fgwmo. 00:29
Lbgoabbge:

194. 53860l 656s. 636 Bgogme. Eagnsmg. bogom gombgedg 3gébmadgomals, do3mgl sbmwmo (60 Hrmal). dm®zmdo. 1962 fgeo. 00:33
195. 533600 bsbo. goodobrog 3sGafobs. 1962 fgwo. 00:39
196. 003 63bs (533b0b bsbs). gogm®Bdbognem gemgbol 8gogmam. 53530 9 gomwol (hgdbaol godmyggbgooom. 1962 Ggcmo. 01:00
197. 05g bsbs (53860 b3bs). s0dobg oM. sbomzobols Gaombo, bmg. sbpdosfdobos. 1962 Ggmo 00:51
198. 533600 bsba. goggnébBgbomm gmgbols Bgoeme. o 3030 Hgbgmmals (9dbol gedmygbgdem. @7dwmo 1. @nomo.

396mbozs dghd0dzomo, msedabgl sbmmo (86 Hrol). sbagzoby. 1964 fgmo 00:55
199. 53860l bsbs. goda@meme geogbol Bgogne. 53030 Gadgmmals (9dbaol gedmygbgdom. @dwo 2.

396mbogs dg®sd0dzomo, msedabgl sbmo (86 Hrmol). sboggoby. 1964 Fgemo 01:05
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200. 53360 63bs. s0doby ggbspgseyg. ®gom®g 0géady (85 Hrmab). alidabdol Goombo, beg. gézemps. 1970 Faeo.
201. 53860l 63bs. 56767900 308k, 3o 1. 1970 Gamo.

202. 53360l bsbs. 5676900 3oE0sh. 730 2. 1970 Gamo.

203. 53360 63bs. 56767930 BwE0sh. 730 3. 1970 fgcmo.

204. 058 boba. b godlizgmogo ds gobdb3gmsgdaw. 03030 Hadgmwol (gdbhol gedmygbgoom.

03mohd 39Gd0dgomo, bghododob sbgmo (65). 1970 Hgmo.

205. 053 b3bs (ds¢hmbgdols). sodobg 3sGsFobs. 1962 fgco.

206. 50sb@agmo abpsmo. sGhow mmdladg, gomodgl dg. sboedsmado. 1962 Ggmo.

207. gy mgemg gsbzade. 1962 Gqcmo.

208. ¢5356 domgs 306bsm. 30 dgmadody. 1962 Hgmo.

209. gmsBod Jopgs 3odbom. 30lm dgmoadody. 1962 Hgmo.

210. gsBs6 dogs 3obbsw. 30l dgmadody. 1962 Hgcmo.

211. §0bs. sgsbmsls dsgobmsls. ¢obobg d3gomadgomo (65 feols). sb30bdals Goombo, bmg. bade. 1961 fgmo.
212. oobo. Fobols g0gag, §0bs gbaby. 3vo3d9b¢0. 30bm gmodady. 1962 Hgmo.

213. obo. sgrsmsls — dsgnomslss, Badmgzopsdm gomsmals. 1970 fgwmo.

214.33g Bobs. bgham doobybody, gsbomals dg. 1962 Hggmo.

215. 96dsbordgds. 03mmo(ye dghadodzoma, bg®sdodol sbmmo (65). badwgéo. 1970 fgmo.

216. bodpgds msdsb 3g893g. gbmbge Fbmme. 1962 fgwmo.

217. bodpgbs msdsb 3g@gdy. 1962 Hgwo.

218. bodmgds modsb g898g. bagobmggmmb pgomgso. 30w dgmoadady. 1962 fgwmo.

219. bodpgbs 0sdsb 3g89dg. bodobmggmmb EgEmEso. sGRow mmdlsdg, gomadgl dg. sbagdsmado. 1962 Ggcmo.
220. bodpgds msdsb dgggdg. bogobmggmmb pgpmEsgo. bghgm doobybadg, gobomal dg. 1962 fgemo.

221. gggbobihgombsbo. g308mwgo0. mgdbaw. 1962 fgwo.

222. 3ggbobhgsmbsbo. g308mwmgo0. ©admghgdgmo. 1964 famo.

223. bsmdsbo: bogmb gobhsgmg 39gbobhgsmbsba. sbhow 2356hadg (60 fenols). 19641966 Hengoo.

224. 3g9gbobhgombsbo. 1308mgo0. mgdbam. sbhom 2306h0dg (60 o). 1964-1966 Hengdo.

225. 5306860l bodpg®s. domo760 (hodob. abopmbg sbdsbodg. 1966 fgwmo.

226. sd3gbsgmmdols sbaw. 1962 fgcmo.

227. m80b Bg0bo gb20b9¢mbo. bgHzm doolbodg, gobomals dg. domawnba (hodob. gdegdgbio. 1962 Hgmo.
228. boB3sbo gbobg dbgmas. domown®a hodob. 1962 fgwmo.

229. mgdbo gdsb3g. sdmgbgdamoa. domamiéo (odab. 1962 Ggmo.

230. Joboggmo Jogo bhodmws. 1962 Hgwo.

231. gogemobals bodpgds. 1962 Hgcmo.

232. 553bogg 3gg0gs®gboom. Eagmsgy. bogom gombgedy dgbgadgomals, dogmgl sbmwo (60 Hrmal). dm®zmdo. 1962 Hgeo.

233. oo oy ©d Bagbhg (30G0sbdo bodmgbol —bsdbogg ggogedgbom). o . 1962 Hgemo.
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234. gs0 o s Bagbghg (306006()0 bodmg®ol —edbogg Jggogedgbom). 1962 fgwmo.

235. l)oaq)aé)b 656 66}0688. @08@36}363@0, 888@8@8 @gjbo@ aoaédg@abz]@o. 1962 %@0.

236. §30bgs bobmb bsmggsdo mggbo. wadmgbgdamo. 1962 fgmo.

231. 43990 Jobomoo... 6obod bod 33963bo Jgpgds. 1966 Hywo.

238. 3939 96 93mab ©3(0H9ds. domo7G0 (o30b. séBorm wmdledy, Gomodgl dg. sbomdomsdo. 1962 fgeo.
239. dogmols hobogmo. 1962 fgemo.

240. ps3®ogmals bodmgbs. gb Bsgm dgdbogowm. 1962 fgwo.

242. 3s6hmp Jsbho. bogom gombaadg 39b70830mabs, 3ogmal sbmmo (60 frobs). dmbzemdo. 1962 famo.
243. gemgbols 3sdobs doFo god. 1962 fymo.

244, 9boo gmgbo gob bafigago. 1962 fgmo.

245. 9600 gmgbo 356 bsfgsgo... od®s §30ds dmbygs.

246. 66‘3@0'5 dooom. 1964 68@0.

247. 66)6@6({30[& dgagbﬁbl}b. doba 25060dg. (96 Hemob). sb3obdol Goowmbo, bma. §mdsbgmo. 1961 gmo.
248. fabgem 039 sd9b0BIbs. 1962 fgamo.

249. 3s@obdgmgnebs gobgls. 13m0 2. 8300 bdom. gomghosb dep®sdy o wadohdo dghady,
390G 9L dg (81 Pamab). sbidobdol Gsomba, bmg. 9éb3mds. 1966 Hgmo.

250. 36066)6@3‘3@[&6 eobgl‘n). 700 1. 0sboo. 30@359006 domhodg s podohdo 3goady,

390©qb dg (81 Hewobs). sb3obdol beomba, bemey.gbzmepe. 1966 Hgme.

251. bagobmggmml gbmo 3ymbyg. 1962 Hgmo.

252. bodpg®s 3gbbgodg. Ssgmagdg dsbo dsgmagndg. 1964-1966 Hemgdo.

253. 3gbbggm-20g5bggmo goé. boBIsbo gbsbg — wHIsdsm agns gsmgbs. 19671 §qcmo.

254. Lodpgbs bodBwdmmdg. 1962 §gcmo.

255. 30 8gb 3sbgmw. 1962 §qcmo.

256. 3wo 335 39bgmm. sbamzobol Goombo, bmg. fymeds. 1962 Ggmo.

257. 300 3gb 33bgore. 1962 §qcmo.

258. bsdgosm bodmgde. 1962 Hgmo.

259. 33 b gbgsd bgga®gmbe. sbamzobol Goombo, bmg. fym®ds. 1962 Ggmo.

260. 66)33(?0) 36600[} 0390. bm%oco aom&goda 635)30880@050, 303@315 obj]@o (60 ?}@ob). 500(47310)80‘ 1962 %qyo‘

261. 3gbbogne. 30339b¢)0. 1961 Hgcmo.

262. 396 3bogne. bogom gombagadg 39ee830mabs, do3mgl sbnmo (60 feob). dmbzmdo. 1962 fgmo.
263. 3:_]6)(356({30). 1964-1966 6@350‘

264. dogosdg dogosbdy. 30lm dgmogodg. 1962 fgwo.

265. dogosdyg dogosdy. 3ozddgmgde. gobm dgmogodg. 1962 fgeo.

266. dogoadyg Jogosdy. 5gb0bwo Jagem dgbibagmem. 303bdgmgos. gobm dgmoagodg. 1962 fgwo.
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267. ggboggogg. 1971-1973 Gengdo.

268. dspmopgsb gopdmwdpgsdogm. 1962 §qmo.

269. dspmopgsbog gopdmdpgeds. shBowm mmdlbady, gomodgl dg. sbacmdamade. 1962 fgwo.
270. spmoggsh gopdwmdpgs®ogm. byhzm doolndadg gobomal dg. 1962 Hgmo.
271. @agmagmog, @3y, 30l dgmoagody. 1962 Hgwmo.

272 . sgmogn sg. 3ol dgemogodg. 1962 fgao.

273. 3bs dogbogmg 3gbsw. 1962 fgwo.

274. Baodbs Jobsodygls. 3050 dgmoadady. 1962 Hgwo.

275. 3sghsbdagno 3odebs. 1962 §qcmo.

276. goo - 3ge. 1962 Ggcmo.

271. $6568Q36)0. 1961 %qyo.

278. dopspybo. bodrgdho. e7dmo 1. 1962 fgmo.

279. dogs360. 6530 gG0. e70mo 2. 1962 Ggmo.

280. fgogmbs bogemdo de3gembos. gbsgdgbho. 1962 fgwmo.

281. gybsgodo. 1962 Gqcmo.

282. dog ggggeboebs. @sgamg. bogom gombaadg 0géhmnedzamoabs,

283. sgoga gogbo 14 Pemobs. 1962 §gcmo.

284. 353bgatoyg 30g0g. dbzmdo. 1962 Hgco.

285. 3s6gs mogg. 1962 fgwmo.

286. bobsd gogsg sbeggsdds. v07mady 9300 g®0bg, 003080l sbmmo. 1962 Hgcmo.
281. bagosdndo. bogmsdnbls gaemBo Bsghgwo. 1962 fymo.

288. bogmadndo. baw bad Bgdm bagadnbwm. 1962 Hgwmo.

289. goo b 83356089. bmgom gombgzadg dghnedzomabs,

303 gl sbema. (60 Hemols). dmbrmda. 1962 Hgmo.

290. 377360 Fg0de. 1962 Hgco.

291. 65 30bgo Hsd bsb. b bdsdo. 1962 Haco.

292. ppgobw 3gbbydem. 1966 fgco.

293. 9306 3obmbm. 1962 Hymo.

294 . 9g0bem 3obybm. Ho E7dMo. 39hmbozs 3ghsededzama, oeBobgl sbmmo (86 fuols). sbagzobg. 1964 fgwo.

295. Qoé)l) bl 33‘63.56)00@. bodbmbodg smgdboboéyg, bozmmmdols dg (78 Hemoly).
sbogobol Goomboa, bma. dopebobo 1962 gmo.

296. Joobhg smbrgs. 1962 Hgwo.

297. ﬁaosg\)bm Qaaémm. bodbembodg semgdbobodyg, bozmmmdols dg (78 Hemoly).
sbogobols Goomboa, bma. dopebobo 1962 §gmo.
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3500mo3700 bagsmmomgdo:
1962 Hgemo

298. bsbo. 0o 1.
299. 6sbo. @36@0 2. %60683660.

1971 Hgmo

300. 53 bsbadhdgmbs ppgbs.
301. pogds Jspsgms Jobe.
302. 356053 336 bsb.

303. 30dgbohoy.

304. 535 gobdgcs.

305. §bobihg spbeogs.

306. sgbogmbs®.

abozboggdo:

307. oyeomdols (3gbbydo gyesbhgodob) Pgemds. 1962 fgwmo.
308. mmemydo (Igbbabo gyesbhzodo). 1962 fgwmo.

309. o3gmmdo (Igbbmdo gaesbhgo®o). 1962 fgwo.

310. oygodo (Igbbydo gnesbhzgedo). Jsbmgmo. 1962 Hgwmo.
311. omemydo (Igbbybo gyesbhzodo). bagowsm. 1962 fgwmo.

312. opemndo (gbba®o gyesbhzo®o). bsgosm. 1962 fgwmo.
313. bagnadydo. 1962 §gcmo.

314. oo (Igbbabo gyesbhzodo). 1963 fgwmo.

315. oxygmmdo (Igbbmdo gaesbhgodo). 1963 fgwo.

316. m‘aqp’g]ao (33[)5‘3@0 3‘3@6[5@30@0). ddodg Jod oo 39330 ddodydo. 1963 Hgmmo.

317. oo (Igbbybo gyesbhgode).1963 Hgma.
318. oyemmdo (IgLbndo gnesbhzge®o).1963 fgwmo.
319. gogogmo.1963 fgmo.

320. gogogo. 1963 63@0.

321. gsgagmo. 1963 Hgo.

322. gsgogmo. 3o bogsdndl go3gbglgd.1963 fgwo.
323. gogomo. Jobormemo. 1963 §gcmo.

324. gsgogmo. 1963 Hgmo.

325. gogogmo. 1963 fgamo.

326. gogogmo. 1964-1966 Hmgdo.
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327. gogogo. 1964-1966 Gengdo.
328. 33660 - @7©330. ®deo. 1964-1966 Hrmgoo.

329. 83660 - @7E730. bymozem.1964-1966 Heogdo.

330. 36bs - EnE30. 3g0wo fggomo ggbbamo. 1964-1966 Grgdo.
331. 39660 - @330 @OMom. 1964-1966 fngdo.

322. 33660 - @77330 EOEom. 1964-1966 fgdo.

3bo3né0 g1bpobmgol psdy8sggdmmo dgbbmbo Lodpgbgdo.
sbenmgol bogosdmggmml babgmdhogm 3039me. 1966 Hgmo.

333. bygdmnmo. fob bygbe.
334. 296 30bgmsg. dsdgmo dgbsbs.
335. ggg00bs dobpobdgms.

Londdgdo:

336. bb‘abbéo—doa‘aéag. ©0do(oo 39G0dy, 359Gk dg (81 Hermals). sb30bdal baombo, bea. 9é3m@e. 1968 fgmo.

337. bsgdsbo — gggamabs 3obpm®dBgs. Lohyze dmwgmagbos.ogom®g dghadg (85 Hrmal). sbdobdol Goombo, bma. gé3mde. 1970 fgmo.
338. bb}gab@o—aggg\)“]@m. l)oé)mg@abooBo q}gé)bj]q\oo. Eabf«)g@gbob 6360. 88863@60 - @35}8060[) 60680(‘0@360.

©odo()oo 3g9G0dg, 399 dg (81 Hemol).al30bdol boombo, beg. 9é3me. 1966 Hagmo.

339. bsgdsbo — bsbonmgdosbo ggbdbamgdo, dgbggbgmo. 0sb0. mgombg 0géhadg (85 Grmal). sl30bdals boombo, bme. gébzmee. 1970 fgwo.

340. bsmdsbo —bdgdols bobgmPowgdgdds: 3mgdgmo, dsbo. ogombg d9éadg (85 frobs). sbdobdol Goombo, bog. gbzmaes. 1970 fmo.
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LIST OF AUDIO RECORDINGS

Table Songs:

001. Mravalzhamier. 1961. 00:51
002. Mravalzhamier. Mikha Jvaridze (96). Aspindza district. Chobareti village. 1961. 01:13
003. Mravalzhamier. 1962. 00:16
004. Mravalzhamier. 1962. 00:51
005. Mravalzhamier. 1962. 00:46
006. Mravalzhamier. 1962. 01:56
007. Mravalzhamier. Akhaltsikhe district. Minadze village. 1962. 00:52
008. Mravalzhamier. Akhaltsikhe district. Minadze village. 1962. 01:30
009. Mravalzhamier. 1962. 00:29
010. Mravalzhamier. 1962. 01:57
011. Mravalzhamier. 1962. 01:26
012. Mravalzhamier. Archil Lomsadze. Akhalkalaki. 00:44
013. Mravalzhamier. Inebos Gmertma. 1966. 00:56
014. Mravalzhamier. Harley Harale. Otkhi Tsqaro Dis. Mimino Mgavda. Mivel da Vnakhe. Ertia Mzeo. In two voices.

Lazare Mchedlishvili (66) and Isidore Aspanidze (69). Aspindza district. Saro village. 1966. 02:14
015. Mravalzhamier. In two voices. Alexi Chitadze (87). 1971. 01:19
016. Otkhi Tsqgaro Dis. With drone. Valerian Maghradze and Alexi Chitadze. Chitadze sings a low voice (87). 1971. 00:55
017. Mepe Chamojda Khandosa. Mikha Jvaridze (96). Aspindza district. Chobareti village. 1961. 01:12
018. Mepe Chamojda Khandosa. \V/ith high voice. 1966. 01:18
019. Mepe Chamojda Khandosa. \With drone. 1966. 01:07
020. Modi Vilkhinot. 00:44
021. Mtredma Tavis Simartlita. Mikha Jvaridze (96). Aspindza district. Chobareti village. 1961. 02:07
22. Mtredma Tavis Simartlita (Dideba da Madli Ghmertsa). Mikha Jvaridze (36). Aspindza district. Chobareti village. 19671. 02:13
023. Mtredma Tavis Simartlita. Mikha Jvaridze (96). Aspindza district. Chobareti village. 1961. 02:09
024. Mtredma Tavis Simartlita. Mikha Jvaridze (96). Aspindza district. Chobareti village. 1961. 01:55
025. Mtredma Tavis Simartlita. Mikha Jvaridze (96). Aspindza district. Chobareti village. 1961. 01:55
026. Mtredma Tavis Simartlita. Mikha Jvaridze (96). Aspindza district. Chobareti village. 1961. 01:19
027. Mtredma Tavis Simartlita. Mikha Jvaridze (96). Aspindza district. Chobareti village. 1961. 08:38
028. Mtredma Tavis Simartlita. Akhaltsikhe district. Minadze village. 1962. 03:13
029. Mtredma Tavis Simartlita. Archil Lomsadze. Akhalkalaki. 1963. 01:33
030. Mtredma Tavis Simartlita. Akhaltsikhe district. Klde village. 1963. 02:00
031. Mtredma Tavis Simartlita. Archil Samsonidze (70). Akhaltsikhe district, Tatanisi village. 1968. 01:35
032. Mtredma Tavis Simartlita. Tedore Beridze (85). Aspindza district. Erkota village. 1970. 00:36
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033. Dzmano Darbaiselno. Akhaltsikhe district. Tsqordza village. 1962.

034. Dzmano Darbaiselno. Sergo Mandaridze (74). Aspindza district. Saro village. 1966.

035. Tsin Supra. Mikha Jvaridze. (96). Aspindza district. Chobareti village. 1961.

036. Tsin Supra. Tedore Beridze (85). Aspindza district. Erkota village. 1970.

037. Vin Dalevs Marneul Ghvinos. Mikha Jvaridze. (96). Aspindza district. Chobareti village. 1961.

038. Gegutisa Mindorzeda. Mikha Jvaridze. (96). Aspindza district. Chobareti village. 1961.

039. Gegutisa Mindorzeda. 1962.

040. Gegutisa Mindorzeda. Dimitri Beridze (81). Originally from the village Erkota. Recorded in Aspindza. 1966.
041. Gegutisa Mindorzeda. Dimitri Beridze (81). Originally from the village Erkota. Recorded in Aspindza. 1966.
042. Gegutisa Mindorzeda. In two voices. Dimitri Beridze (81) (high vaice). Originally from

the village Erkota. Recorded in Aspindza. 1966.

043. Gegutisa Mindorzeda. In two voices. Dimitri Beridze (high voice). Mikha Jvaridze (low voice).

Aspindza district. Chobareti village. 1966.

044. Gegutisa Mindorzeda. (Lurji Tskheni Mogogenda). Fragment. Tedore Beridze (85). Aspindza district. Erkota village. 1970.

045. Charuli Kaba Shevkere. In two voices. Valerian Maghradze and Dimitri Beridze (high voice).
Originally from the village Erkota. Recorded in Aspindza. 1966.

046. Charuli Kaba Shevkere. In two voices (with high voice). Valerian Maghradze (Middle voice) 1966.
047. Charuli Kaba Shevkere. In two voices (with drone). Valerian Maghradze (Middle voice). 1966.
048. Bicho Nu Chakhval Oshoras. Mikha Jvaridze (96). Aspindza district. Chobareti village. 19671.
049. Darejan Gagatkhoveben. In two voices (with drone). Valerian Maghradze (Middle voice). 1966.
050. Darejan Gagatkhoveben. In two voices (with drone). Valerian Maghradze (Middle voice). 1966.
051. Darejan Gagatkhoveben. 1961.

052. Darejan Gagatkhoveben. Akhaltsikhe district. Tskordza village. 1962.

053. Maspindzel Tu Ar Maspindzlobsa. Akhaltsikhe district. Tskordza village. 1962.

054. Khevsurni Chamogvesivnen. Mikha Jvaridze (96). Aspindza district. Chobareti village. 1961.
055. Khevsurni Chamogvesivnen. 1966.

056. Sakhlo Ghmertma Agashenos. 1966.

057. Sakhlo Ghmertma Agashenos. 1961.

058. Sakhlo Ghmertma Agashenos. 1961.

059. Sakhlo Ghmertma Agashenos. 1961.

060. Sakhlo Salkhinod Nasheno. Dimitri Beridze (81). Originally from the village

Erkota. Recorded in Aspindza. 1966.

061. Sakhlo Salkhinod Nasheno. Valerian Magradze and Dimitri Beridze (81). Aspindza. 1966

062. Sakhlo Salkhinod Nasheno. Tedore Beridze (85). Aspindza district. Erkota village. 1970.

063. Rat Ara Mgheri Darbazno. 19G6.

064. Rat Ara Mgheri Darbazno. 1966

55

00:39
02:16
02:01
00:28
01:44
01:18
00:47
01:58
01:53

03:06

02:29
00:36

01:14
00:26
00:52
01.10
00:58



065. Korkoti Vchameti Aslisa. 1961.
066. Supruli. Avantot Shushis Parnebi. 1962.

067. Table Closing Song. Shemodzakhili. Tsasvla Sjobs Tsarmavalisa. Lazare Mchedlishvili (65).

Aspindza district. Saro village. 1961.
068. Magruli. Mindor Mindor Davdiodi. 1962.

Wedding Songs:

069. Mogvqavs da Mogvikharia. 1962.

070. Movdivart Mogvikharia. 1962.

071. Movdivart Mogvikharia. 1962.

072. Mogvqavs da Mogvikharia. 1962.

073. Mogvqavs da Mogvikharia. 1966.

074. Mogvqavs Tsiteli Pepela. Joseph... 1970.

075. Me Var Makharobeli. 1962.

076. Dalotsva Nefe-Dedopals. Sergo Mandaridze (74). Aspindza district. Saro village. 1966.

077. Nefeo Shensa Gvirgvinsa. Mikha Jvaridze (96). Aspindza district. Chobareti village. 19671.

078. Nefe-Dedopals. Dalale. Sophio Giorgadze Beruashvili (60). Borjomi. 1966.

079. Nefe Gilocav Gvirgvinsa. 1964-1966.

080. Nefesa Unadiria. Mikha Jvaridze (96). Aspindza district. Chobareti village. 1961.
081. Tsadi Nefev. 1962.

082. Tsadi Nefev. 1966.

083. Tsadi Ghmertma Gagimarjos. 1962.

084. Tsadi Ghmertma Gagimarjos. 1966.

085. Ak Ramdeni Patardzlebi. 1962.

086. Vardi Khar Aqvavebuli. 1962.

Working Songs:

087. Gutnuri. Sheni Chirime Gutano. 1962.

088. Gutnuri. Sheni Chirime Gutano. 1962.

089. Gutnuri. Gutano Sheni Chirime. 1962.

090. Gutnuri. Gadi Gamodi Gutano. 1962.

091. Gadi Gamodi Gutano. 1962.

092. Gutnuri. Gadi Gamodi Gutano. Vaso Melikidze. 1962.

093. Gutnuri. Gadi Gamodi Gutano. As a poem. Yano Mosidze (73). Borjomi district. Afnia village. 1967.

094. Gutnuri. Gadi Gamodi Gutano. Vano Mosidze (73). Borjomi district. Afnia village. 1967.
095. Gutnuri. Gadi Gamodi Gutano. Fragment.
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096. Gutnuri. Santlis Gutans Avasheneb. 1962.
097. Gutnuri. Santlis Gutans Avasheneb. 1964.
098. Gutnuri. Santlis Gutans Avasheneb. 1966.
099. Gutnuri. Santlis Gutans Avasheneb. Sergo Mandaridze (74). Aspindza district. Saro village. 1966.

100. Gutnuri. Santlis Gutans Avasheneb. Fragment. Tedore Beridze (85). Aspindza district. Erkota village. 1970.

101. Jilghuri (variety of Gutnuri). 1966.

102. Sakhnisma Tkva. Vaso Melikidze. 1962.

103. Amoidga Niavio. 1964.

104. Orovela. Orovel Modi Kalosa. Fragment. 1962.

105. Orovela. Samartlit Gamatsevine. 1962.

106. Orovela (Gutnuri). Halalme Hari Halalmde. Gadi Gamodi Gutano. 1962.
107. Orovela. Orovel Modi Kalosa. Fragment. 1962.

108. Orovela. Orshabatobit Ashenda. Fragment. 1962.

109. Orovela. Orshabatobit Ashenda. 1962.

110. Orovela. Orshabatobit Ashenda. VVaso Melikidze. 1962.

111. Orovela. Halalmen. 1962.

112. Orovela. Hari Haralo. Tsamo Kharebo, Gamitsit. 1962.

113. Orovela. Kalo Sheni Kalamani. Double 1. 1961.

114. Orovela. Kalo Sheni Kalamani. Double 2 1961.

115. Orovela. Harry Halalme. Kharma Tkva Pirma Natelma. 1967.

116. Hari Harale. 1962.

117. Khari Var Khartan Shemabi. 1962.

118. Orovela-Urmuli. Nikoram Utkhra Laghasa. Samsonidze Alexander (78).
Akhaltsikhe district. Tataniasi village. 1962.

119. Orovela-Urmuli. Haralo Da. Nikoram Utkhra Laghasa. Samsonidze Alexander (78). Akhaltsikhe district. Tatanisi village. 1962.

120. Haralo Da. Orovela type. Samsonidze Alexander (78). Akhaltsikhe district. Tatanisi village. 1962.
121. Gastsie Kharo Gastsie. 1962.

122. Gastsie Shavo Kamecho. 1964-1966.

123. Horovela. Kali Tiroda Kartleli. Lazare Mchedlishvili (65). Aspindza district. Saro village. 1961.
124. Kali Tiroda Kartveli. 1962.

125. Aghzevans Tsaval Marilze. 1962.

126. Aghzevans Tsaval Marilze. 1964.

127. Kalouri. Tedore Beridze (85). Aspindza district. Erkota village. 1970.

128. Gaghmidgan Gamovesalme. The first double. Alexi Chitadze (87).

129. Gaghmidgan Gamovesalme. The second double. Valerian Maghradze and Alexi Chitadze (87).
130. Gaghmidgan Gamovesalme. Third double. Valerian Maghradze and Alexi Chitadze (87).
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131. Ormoshi Fetvi Chavqare. Divli Dalale, Dalale. Sophio Giorgadze Beruashvili (60).
Borjomi. 1962. Valerian Magradze has included it in the book as a play song.

132. Ormoshi Fetvi Chavaare. 1962.

133. Ormoshi Fetvi Chavaare. Divli Dalale, Dalale. 1962.

134. Ormoshi Fetvi Chavgare. Bezhanishvili loseb (90). 1970.

Round Dance Songs:
135. Dideba Tsminda Sabasa. Introduction to round dance. 1962.
136. Jer Pirvlad Ghmerti Vakhsenot. 1967.

137. Vardzoba Dziobasa. Jer Pirvlad Ghmerti Vakhsenot. Double 1. Archil Jvaridze. Aspindza district. Chobareti village. 1966.

138. Mumli, Mumli Mukhasa — Vardzia Dziobasa. Double 1. Sings in a low voice. Lazare Zedginidze. 1966.
139. Mumli, Mumli Mukhasa — Vardzia Dziobasa. Double 2. Sings on a high line. Lazare Zedginidze. 1966.
140. Mumli, Mumli Mukhasa — Vardzia Dziobasa. Double 3. Lazare Zedginidze. 1966.

141. Mumli, Mumli Mukhasa — Vardzia Dziobasa. Double 4. Lazare Zedginidze. 1966.

142. Vardzia Dziobasa. Fragment. 1961.

143. Vardzia Dziobasa. Mumli, Mumli Mukhasa — Kalo da lareo. 1962.

144. Vardzia Dziobasa. Mukha Tsontsila — Kalo lareo. Fragment. 1962.

145. Vardzia Dziobasa. Kalo, Kalo Kantsiao. Tedore Beridze (85). Aspindza district. Erkota village. 1970.

146. Mamli Mukhasa. Jer Pirvlad. Mukha Tsontsilebs, Tsontsilebs. Lazare Mchedlishvili (65). Aspindza district. Saro village. 1961.

147. Mamli Mukhasa. Mukhis Nadgomsa Shen Bicho. Double 1. Fragment. Dimitri Beridze (81).

Originally from the village Erkota. Recorded in Aspindza. 1966.

148. Mamli Mukhasa. Mukha Tsontsilebs, Tsontsilebs. Double 2. Dimitri Beridze (81).

Originally from the village Erkota. Recorded in Aspindza. 1966.

149. Mamli Mukhasa. Mukhis Tsontsila Shen Bicho. Double 3. Dimitri Beridze, (81).

Originally from the village Erkota. Recorded in Aspindza. 1966.

150. Mamli Mukhasa. Shevdgi Tafa, Davdgi Duma. 1964.

151. Mamli Mukhasa. With drone. Valerian Maghradze, Lazare Mchedlishvili (66). Aspindza district. Saro village. 1966.
152. Didi Ferkhuli. Jer Pirvlad. Kartveli Kali Tiroda. Giga Maisuradze. Akhaltsikhe district. Muskhi village. 1962.

153. Didi Ferkhuli. Jer Pirvlad. Kartveli Kali Tiroda. Middle voice. Giga Maisuradze. With a choir.

The sound of footsteps is heard. Akhaltsikhe district. Muskhi village. 1962.

154. Mchedelo, Mchedelo. Okromchedelo. Tedore Beridze (85). Aspindza district. Erkata village. 1970.

155. Mchedelo, Chemo Mchedelo. Okromchedelo. 1962.

156. Ferkhuli Dideba. Okromchedelo. Didebasa, Madli Ghmertsa — Okromchedelo, Mchedelo.Vasil Inasaridze (75). 1962.
157. Okromchedelo. Dideba Tsminda Sabasa. Chemo okromchedelo. 1962.

158. Mchedelo, Chemo Mchedelo. Giga Maisuradze. Akhaltsikhe district. Muskhi village. 1962.

159. Mchedelo, Chemo Mchedelo. Giga Maisuradze. Akhaltsikhe district. Muskhi village. 1962.
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160. Mchedelo, Mchedelo. Okromchedelo. Double 1. Dimitri Beridze, (81). Aspindza district. Erkota village. 1966.

161. Mchedelo, Chemo Mchedelo. Double 2. With drone. Valerian Maghradze and Dimitri Beridze (81). Aspindza district. Erkota village. 1966.

162. Mchedelo, Chemo Mchedelo. Double 3. With high voice. Valerian Maghradze and Dimitri Beridze.
Aspindza district. Erkota village. 1966.

163. Mchedelo, Chemo Mchedelo. Double 1. Dimitri Beridze. Aspindza district. Erkota village. 1968.
164. Mchedelo, Chemo Mchedelo. Double 2. Dimitri Beridze. Aspindza district. Erkota village. With dancing round dance. 1968.
165. Mchedelo, Chemo Mchedelo. Double 3. Dimitri Beridze. Aspindza district. Erkota village. With dancing round dance. 1968.
166. Avtandil Gadinadire. 1962.

167. Avtandil Gadinadire. 1962.

168. Avtandil Gadinadire. Archil Lomsadze. Akhalkalaki. 1962.

169. Avtandil Gadinadire. 1964-1966.

170. Avtandil Gadinadira. Double 1. Fragment. Dimitri Beridze (81). Aspindza district. Erkota village. 1966.
171. Avtandil Gadinadire. Double 2. Beridze (81). Aspindza district. Erkota village. 1966.

172. Avtandil Gadinadire. Fragment. Bezhanishvili loseb (90). 1970.

173. Avtandil Gadinadire. Fragment. Bezhanishvili loseb (90). 1970.

174. Tamar. Avtandil Gadinadira. According to ethnophore it is a table song.

Conversation is included with song. Dimitri Beridze (81). Aspindza district. Erkota village. 1966.

175. Tamar. Avtandil Gadinadira. Dimitri Beridze (81). Aspindza district. Erkota village. 1968.

176. Lekebma Rom Damichires. 1962.

177. Lekebma Rom Damichires. Fragment. 1962.

178. Shavlego — Lekebma Rom Damichires. 1966.

179. Lekebma Rom Damichires. 1962.

180. Lekebma Rom Damichires. 1962.

181. Lekebma Rom Damichires. 1962.

182. Lekebma Rom Damichires. Double 1. Fragment. 1962.

183. Lekebma Rom Damichires. Double 2. Fragment. 1962.

184. Lekebma Rom Damichires. Double 3. Fragment. 1962.

185. Lekebma Rom Damichires. Dimitri Beridze (81). Aspindza district. Erkota village. 1968.

186. Lekebma Rom Damichires. Mikha Jvaridze (103). Aspinda district. Chobareti village. 1968.

187. Samgrelo. 1961.

188. Samgrelo. Shedzakhili. 1962.

189. Samgrelo. Akhaltsikhe district. Ivlita village. 1964.

190. la Mtazeda. Fragment. 1962.

191. la Mtazeda, Tovlianzeda. 1964-1966.

192. Vardi Davtese. 1962.

193. la Davtese, Vardi Mosula. 1970.
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Various:

194. Akvnis Nana. Nana Shvilo. Dalale (Cradle song). Sophio Giorgadze Beruashvili (60). Borjomi. 1962.
195. Akvnis Nana. Gaizarde Patsatsina (Cradle song). 1962.

196. lav Nana. Gafirchknulo Glekhis Shvilo (Cradle song). Lyrics by Akaki Tsereteli. 1962.

197. lav Nana. Daidzine Udardelad (Cradle song). Akhaltsikhe district. Andriatsminda village. 1962

198. Akvnis Nana. Gafirchknulo Glekhis Shvilo (Cradle song). Lyrics by Akaki Tsereteli. Double 1. Veronika Merabishvili (86). Akhaltsikhe. 1964.

199. Akvnis Nana. Gaputulo Glekhis Shvilo. Lyrics by Akaki Tsereteli. Double 2. Veronika Merabishvili (86). Akhaltsikhe. 1964.
200. Akvnis Nana. Daidzine Genatsvale. Tedore Beridze (85). Aspindza district. Erkota village. 1970.
201. Akvnis Nana. Aruruebi Modian. Double 1. 1970.

202. Akvnis Nana. Aruruebi Modian. Double 2. 1970.

203. Akvnis Nana. Aruruebi Modian. Double 3. 1970.

204. lav Nana. Ra Varskvlavi Ra Varskvlavzed. Lyrics by Akaki Tsereteli. Ivlita Merabishvili (65). 1970.
205. lav Nana (Batonebhis). Daidzine Patsatsina. 1962.

206. Adandali Dandali. Archil Lomsadze. Akhalkalaki. 1962.

207. Lele Lele Fanjara. 1962.

208. Lazar Modga Karsao. VVaso Melikidze. 1962.

209. Lazar Modga Karsao. VVaso Melikidze. 1962.

210. Lazar Modga Karsao. Vaso Melikidze. 1962.

211. Chona. Alatasa Balantasa. Lazare Mchedlishvili (65). Aspindza district. Saro village. 1961.

212. Chona. Chonas Vigav, Chona Vnakhe. Fragment. Vaso Melikidze. 1962.

213. Chona. Alatasa - Balatasa, Chamovkidamt Kalatasa. 1970.

214, Mze Shina. Sergo Maisuradze. 1962.

215. Anbantkeba. Ivlita Merabishvili (65). 1970.

216. Simghera Tamar Mepeze. Ertkhel Mkholod. 1962.

217. Simghera Tamar Mepeze. 1962.

218. Simghera Tamar Mepeze. Sakartvelos Dedofali. Vaso Melikidze. 1962.

219. Simghera Tamar Mepeze. Sakartvelos Dedofali. Archil Lomsadze. Akhalkalaki. 1962.

220. Simghera Tamar Mepeze. Sakartvelos Dedofali. Sergo Maisuradze. 1962.

221. Vepkhistgaosani (The Knight in the Panther’s Skin). Episodes. As a poem. 1962.

222. Vepkhistqaosani (The Knight in the Panther’s Skin). Episodes. Sung. 1964.

223. Conversation: How | Learned The Knight in the Panther’s Skin. Archil Jvaridze (60), 1964-1966.
224.Vepkhistgaosani (The Knight in the Panther’s Skin). Episodes. As a poem. Archil Jvaridze (60), 1964-1966.
225. Amiranis Simghera. Ballad type. Isidore Aspanidze. 1966

226. Absalomis Danao. 1962.

227. Gushin Shvidni Gurjanelni. Sergo Maisuradze. Ballad type. Fragment. 1962.

228. Sizmari Vnakhe Dznelia. Ballad type. 1962.
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229. Leksi Ezanze. Sung. Ballad type. 1962.

230. Kartveli Kali Tiroda. 1962.

231. Qaplanis Simghera. 1962.

232. Samnive Shevigarenit. Dalale. Sophio Giorgadze Beruashvili (60). Borjomi. 1962.
233. Vai Tu Da Chavkhte (version of the song — Samnive Shevigarenit). Vale. 1962.
234.Vai Tu Da Chavkhte (version of the song — Samnive Shevigarenit). 1962.

235. Simghera Anna Bajiaze. Song, further extended into verse. 1962.

236. Tsminda Ninos Natkvami Leksi. Sung. 1962.

237. Kvemo Kartlit ... Ninom Rom Kvertskhi Shegheba. 1966

238. Mepe Erekles Datireba. Ballad type. Archil Lomsadze. Akhalkalaki. 1962.

239. Kalis Tirili. 1962

240. Dachrilis Simghera. Shen Shavo Mertkhalo. 1962.

241. Oblis Simghera. Abuladze Ekaterine. 1962.

242. Marto Marto. Sophio Giorgadze Beruashvili (60). Borjomi. 1962.

243. Glekhis Patara Bichi Var. 1962.

244, Erti Glekhi Var Satsqali. 1962.

245, Erti Glekhi Var Satsqali. Patara Tsvima Mosula.

246. Abulis Mtao. 1964.

247. Aralalis Kvegana. Mikha Jvaridze. (96). Aspindza district. Chobareti village. 1961.

248. Tsukhel Ghame Damesizmra. 1962.

249. Patardzleulsa Tsikhesa. Double 2. With high voice. Valerian Maghradze and Dimitri Beridze (81). Aspindza district. Erkota village. 1966
250. Patardzleulsa Tsikhesa. Double 1. With drone. Valerian Maghradze and Dimitri Beridze (81). Aspindza district. Erkota village. 1966.

251. Sakartvelos Erti Kutkhe. 1962.

252. Simghera Meskhetze. Halalme Hari Halalme. 1964-1966.

253. Meskhel-Javakheli Var. Sizmari Vnakhe — Orshabat Dila Gatenda. 1961.
254. Simghera Samshobloze. 1962.

255. Hoi Shen Kakheto. 1962.

256. Hoi Shen Kakheto. Akhaltsikhe district. Tsqorda village. 1962.

257. Hoi Shen Kakheto. 1962.

258. Satrfialo Simghera. 1962.

259. Me Rom Vkhedav Saqvarelsa. Akhaltsikhe district. Tsqorda village. 1962.
260. Areulo Martis Tveo. Sophio Giorgadze Beruashvili (60). Borjomi. 1962.
261.Mertskhalo. Fragment. 1961.

262. Mertskhalo. Sophio Giorgadze Beruashvili (60). Borjomi. 1962.

263. Mertskhalo. 1964-1966.

264. Miviare Moviare. VVaso Melikidze. 1962.
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265. Miviare Moviare. Continuation. Vaso Melikidze. 1962.

266. Miviare Moviare. Afrindi Shavo Mertskhalo.

Continuation. Vaso Melikidze. 1962.

267. Genatsvale. 1971-1973.

268. Maghlidgan Gadmomdgariqo. 1962.

269. Maghlidganac Gadmomdgara. Archil Lomsadze. Akhalkalaki. 1962.
270. Maghlidgan Gadmomdgarigo. Sergo Maisuradze. 1962.

271. Dalaliv, Dalale. Vaso Melikidze. 1962.

272. Alal Maqo. Vaso Melikidze. 1962.

273. Mukha Migrile Shenao. 1962.

274. Nadirsa Monadiresa. VVaso Melikidze. 1962.

275. Patardzali Patara. 1962.

276. Eo-Meo. 1962.

271. Tsanamgheri. 1961.

278. Baghdaduri. A song. Double 1. 1962.

279. Baghdaduri. A song. Double 2. 1962.

280. Tsqalsa Nafoti Mohgonda. Fragment. 1962.

281. Unagiri. 1962.

282. Mtel Kveganas. Dalale. Sophio Giorgadze Beruashvili (60). Borjomi. 1962.
283. Alalad Gavkhdi 4 Tslisa. 1962.

284. Metskhvare Vigav. Borjomi. 1962.

285. Harla Lale. 1962.

286. Sanam Vigav Akhalgazrda. Abuladze Ekaterine. 1962.

287. Salamuro. Salamursa Gulshi Chavtsvdi. 1962.

288. Salamuro. Sad Khar Chemo Salamuro. 1962.

289. Vai Rad Davkarge. Sophio Giorgadze Beruashvili (60). Borjomi. 1962.
290. Zhuzhuna Tsvima. 1962.

291. Ra Kargi Ram Khar. In two voices. 1962.

292. Ghvino Meskhuro. 1966.

293. Ghvino Kakhuro. 1962.

294. Ghvino Kakhuro. Two doubles. Veronika Merabashvili (86). Akhaltsikhe. 1964

295. Ghirs Ars Cheshmaritad. Samsonidze Alexander (78). Akhaltsikhe district. Tatanasi village. 1962.

296. Qriste Aghsdga. 1962.
297. Tsmindao Ghmerto. Samsonidze Alexander (78). Akhaltsikhe district. Tatanasi village. 1962.

62

01:08

00:36
00:29
00:46
00:49
01:24
00:03
00:27
00:26
00:39
00:44
00:43
00:18
01:35
00:55
00:20
00:48
00:41
00:45
01:03
01:51
00:39
01:08
01:17
00:26
00:54
02:32
02:22
00:27
01:16
00:30
01:04
00:41



Catholic Hymns:
1962 year

298. Nani. Double 1.
299. Nani. Double 2. Fragment.

1971 year

300. Am sanatrelsa Dghesa.
301. Dideba Maghalta Shina.
302. Mariam Shen Khar.
303. Momenatre.

304. Ama Gorzeda.

305. Qriste Aghsdga.

306. Avsilkhar.

Instrumental:

307. Tuning of Tulumi (Meskhetian Gudastviri). 1962.

308. Tulumi (Meskhetian Gudastviri). 1962.

309. Tulumi (Meskhetian Gudastviri). 1962.

310. Tulumi (Meskhetian Gudastviri). Kartuli. 1962.

311. Tulumi (Meskhetian Gudastviri). Sachidao (Wrestling). 1962.
312. Tulumi (Meskhetian Gudastviri). Sachidao (Wrestling). 1962.
313. Salamuri. 1962.

314. Tulumi (Meskhetian Gudastviri). 1963.

315. Tulumi (Meskhetian Gudastviri). 1963.

316. Tulumi (Meskhetian Gudastviri). Heavy Georgian dance. Mdzimuri. 1963.

317. Tulumi (Meskhetian Gudastviri). 1963.
318. Tulumi (Meskhetian Gudastviri). 1963.
319. Qaval.1963.

320. Qaval. 1963.

321. Qaval. 1963.

322. Qaval. Mtashi Salamurs Vakvneseb. 1963.
323. Qaval. Kartuli. 1963.

324. Qaval. 1963.

325. Qaval. 1963.

326. Qaval. 1964-1966.

327. Qaval. 1964-1966.
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328. Zurna - Duduk. Oboli. 1964-1966.

329. Zurna - Duduk. Suliko.1964-1966.

330. Zurna - Duduk. Shvidi Tsqvili Ferkhuli. 1964-1966.
331. Zurna - Duduk with doli. 1964-1966.

322. Zurna - Duduk with doli. 1964-1966.

Meskhetian songs harmonized for the classical cholr.
Performed by the State Choir of Georgia. 1966.

333. Supruli. Tsin Supra.
334. Jer Pirvlad. Mamli Mukhasa.
335. Gegutisa Mindorzeda.

Conversations:

336. Conversation —about term Dzimuri. Dimitri Beridze (81). Aspindza district. Erkota village. 1968.
337. Conversation — Gegutisa Mindorzeda. About word Mogogenda. Tedore Beridze (85). Aspindza district. Erkota village. 1970.

338. Conversation — Mchedelo. Multi-floor round dance. Rules of performance. Mavnelo - definition of the term. Dimitri Beridze (81).

Aspindza district. Erkota village. 1966.

339. Conversation — Mchedelo. Multi-floor round dance. Dzerqvneli, Bani. Tedore Beridze (85). Aspindza district. Erkota village. 1970.

340. Conversation — About names of voices: Mtkmeli, Bani. Tedore Beridze (85). Aspindza district. Erkota village. 1970.
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BnbodpgdaMmn 3o0mpgte gdmabade gomamnob Gomfmodol 1960-
1980-nobn Bangdob dgbbyMm bogdbigoopom dabomob, Mmdgmog
emde) 308mp3ama3n o 338mydaaybadamn gobmiovm. 3oby-
bm8gmoa Bobn Bamoma dgbbyfMa Bybngomyfin 8983300Mgmdnl
dabbBogmadn — Mmd oMy domodnb onagandmgoan dfMmds, Hzqb
o 330d630mps Jgbodmademds 3o3abmdmman bambab Jyandy-
e AabbagMadadn In8mbobym o o BamBmpgnbom InEombo-
9ndnob, Mmmdgmong 3abbogyoigdnmn dbogpshyme s badno-
bfmgdmm mafMgdmode aoofibnom.

aodmgndodan, MmBmab Bndabos od gbogamymo bogdbigpognm do-
bamaob boBnebngim o bodgdbiymgdmm Bodmdiazato odMy-
Ba00, 3gbymoo baafgjnam Sobamneab gomofmfignmo 340 synm-
Bndydo.

The prasent publication is devoted to Valerian Maghradze's Meskhe-
tian expadition material from the 1960-1280s, which to this day has
not been studied or published. His contribution to the study of
Meskhelian musical heritage is immeasurable - if not for Maghra-
dze's selfless labors, we would not have had the possibility of getting
to know the audio examples represented here and preserved in the
pecple’s cultural memory, with these audio examples possessing
sxemplary artistic and performance value.

Having the goal of bringing back this unique expedition material to
the academic and performance realms, 340 audio axamples surviving
from the archive materials have been included in the publication.
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